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A selection from Ars Libri’s stock of rare and scholarly books

PART I: SCHOLARLY BOOKS
1 (BEATTY COLLECTION) Millar, Eric George. The Library of A.
Chester Beatty. A descriptive catalogue of the western manuscripts.
2 vols. in 4. I: xii, (4), 145, (3), vii pp., 102 collotype plates (3 color);
II: xiv, (2), 263, (1), vii pp., 103 collotype plates (3 color). Folio. Publisher’s cloth, 1/2 red morocco gilt; raised bands. Printed in letterpress by John Johnson. on uncut heavy wove paper, the plates in
collotype printed by Emery Walker Ltd. The magnificently printed
catalogue of one of the greatest collections ever formed of medieval
illuminated manuscripts. A superb copy.
Oxford (Privately Printed at The Oxford University Press), 19271930.
$5,000.00

Paris, 1923-1977. Great Britain. Fascicles 1-15 (lacking 14). London, 1925-1979. Italia. Fascicles 1-39 (lacking 2, 4, 10, 21). Roma,
n.d. Norway. Fascicle 1. Oslo, 1964. Österreich. Fascicles 1-2.
Wien, 1951-1959. Pays-Bas. Fascicles 1-2. Paris, 1927-1931.
Pologne. Fascicles 5-6. Warszawa, 1963-1964. Roumanie. 1-2.
Bucarest, 1965-1968. Russia. Fascicle 1. Roma, 1996. Suisse.
Fasicle 1. Berne, 1962. United States of America. Fascicles 1-11,
13-15, 17, 19, 24-26. Paris/Cambridge, 1926-1990.
$22,500.00
Arntzen/Rainwater M67; Chamberlin 1201; Lucas p. 17;
Marmor/Ross M62

2 CAIRO. AL-MATHAF AL-MISRI. Koptische Kunst. Von Josef
Strzygowski. (Catalogue Général des Antiquités Égyptiennes du
Musée du Caire. Nos. 7001-7394 et 8742-9200.) xxiv, 362pp., 40
plates. 420 illus. Folio. Marbled boards, 3/4 cloth; orig. wraps. bound
in. The rare original edition.
Vienne (Imprimerie Adolf Holzhausen), 1904.
$1,250.00

6 Delteil, Loys. HONORÉ DAUMIER. (Le peintre-graveur illustré
[XIXe et XX siècles]. Tomes XX-XXIX bis.) 11 vols. More than 4000
illus. Lrg. 4to. Wraps. Glassine. The catalogue raisonné, complete
with the separate index volume, in the rare original edition.
Paris (Chez l’Auteur), 1925-1930.
$2,000.00
Arntzen/Rainwater N25; Chamberlin 1536; Lucas p. 96; Riggs pp.
xxvi, 209

3 CAPART, JEAN. Documents pour servir à l’étude de l’art
égyptien. 2 vols. xvi, 87, (5)pp.; 100 collotype plates with captioned
tissue guards; xiii, (1), 113, (3)pp., 100 collotype plates with captioned tissue guards. Lrg. folio. Marbled boards & cloth, 3/4 leather.
T.e.g. Edition limited to 612 numbered copies, printed on fine laid
paper at the Officina Bodoni. A very fine copy.
Paris (Les Éditions du Pégase), 1927-1931.
$1,350.00
Chamberlin 471; Beinlich-Seeber 4556

7 DAVIES, NORMAN DE GARIS. The Robb de Peyster Tytus
Memorial Series. (Publications of The Metropolitan Museum of Art
Egyptian Expedition.) 5 vols., as follows: I: The Tomb of Nakht at
Thebes. With plates in color by L. Crane, Norman de Garis Davies,
and F.S. Unwin of the Egyptian Expedition, and Nina de Garis
Davies. xxv, (1), 79, (3)pp., 30 plates, keyplan. 12 line-drawn illus. II:
The Tomb of Puyemrê at Thebes. With plates in color by N. de
Garis Davies and H.R. Hopgood of the Egyptian Expedition. Vol. I:

4 CHACE, ARNOLD BUFFUM, et al. The Rhind Mathematical
Papyrus, British Museum 10057 and 10058. 2 vols. I: Free Translation and Commentary, by Arnold Buffum Chace with the assistance
of Henry Parker Manning. Bibliography of Egyptian Mathematics, by
Raymond Clare Archibald. (6), 210pp. 4to. II: Photographs, Transcription, Transliteration, Literal Translation, by Arnold Buffum
Chace, Ludlow Bull, Henry Parker Manning. Bibliography of Egyptian
and Babylonian Mathematics (Supplement), by Raymond Clare
Archibald. The Mathematical Leather Roll in the British Museum,
by Stephen Randolph [sic] Kingdon Glanville. xiii, (3), 32 photographs, 109 plates with extensive facing commentary, (21)pp.
Oblong folio. Cloth.
Oberlin, Ohio (Mathematical Association of America), 1927-1929.
$1,250.00
Beinlich-Seeber 16964
5 CORPUS VASORUM ANTIQUORUM. (UNION ACADÉMIQUE
INTERNATIONALE). Lrg. 4to. Boards. Collotype plates, loose in
portfolio, as issued. A substantial collection of the authoritative international corpus, compiled by leading scholars including F. Mayence,
V. Verhoogen, Chr. Blinkenberg, Friis Johansen, Reinhard Lullies,
Adolf Greifenhagen, German Hafner, E. Pottier, François Villard, J.D.
Beazley, H.B. Walters, Winfried Lamb, John Boardman, Martin
Robinson, C.Q. Giglioli, P. Romanelli, Doro Levi, Fritz Eichler, C.W.
Lunsingh Scheurleer, Marion True, Dietrich von Bothmer, and A. D.
Trendall. In all, 143 fascicles. Contents as follows:
Belgique. Fascicles 1-3. Bruxelles, 1926. Danemark. Fascicles 1-8.
Copenhague, n.d. Deutschland. Fascicles 1-34 (lacking 29, 31)
München 1938-1971. France. Fascicles 1-21 (lacking 13) and 28.
5

The Hall of Memories. xxii, 109, (5)pp., 43 plates. 1 illus. III: The
Tomb of Puyemrê at Thebes. With plates in color by N. de Garis
Davies and H.R. Hopgood of the Egyptian Expedition. Vol. II: The
Chapels of Hope. xii, 99, (5)pp., 36 plates. 1 illus.
IV: The Tomb of Two Sculptors at Thebes. With plates in color by
Norman de Garis Davies, Nina de Garis Davies, H.R. Hopgood and
Charles K. Wilkinson of the Egyptian Expedition. xii, 76, (4)pp., 31
plates. V: Two Ramesside Tombs at Thebes. With plates in color
by Norman de Garis Davies, H.R. Hopgood, C.K. Wilkinson, the late
Norman Hardy and Nina de Garis Davies of the Egyptian Expedition.
xix, (1), 86, (4)pp., 42 plates. Plates predominantly in magnificent
color collotype (46) and photogravure, all with titled tissue guards.
Lrg. folio. Orig. cloth, newly rebacked.
New York (The Metropolitan Museum of Art), 1917-1927. $6,500.00
Beinlich-Seeber 1269 & 6293
8 DAVIES, NORMAN DE GARIS. The Rock Tombs of El Amarna.
(Archaeological Survey of Egypt. Memoirs. 13-18.) Parts I-VI, as
follows: I: The Tomb of Meryra. viii, 56, (2)pp., 42 plates (partly double-page). II: The Tombs of Panehesy and Meryra II. viii, 48, (4)pp.,
47 plates (partly double-page). III: The Tombs of Huya and Ahmes.
With an appendix on the Greek graffiti by Seymour de Ricci. x, (2),
41, (3)pp., 40 plates (partly double-page). IV: Tombs of Penthu,
Mahu, and Others. viii, 36, (2)pp., 45 plates (partly double-page).
V:Smaller Tombs and Boundary Stelae. vi, (2), 37, (3)pp., 45
plates (1 colour; partly double-page). VI: Tombs of Parennefer,
Tutu, and Aÿ. (6), 44, (2)pp., 44 plates (partly double-page). Sm.
folio. Boards, 1/4 cloth.
London (The Egypt Exploration Fund), 1903-1908.
$1,250.00
Beinlich-Seeber 6308
9 DEGENHART, BERNHARD & SCHMITT, ANNEGRIT. Corpus
der italienischen Zeichnungen, 1300-1450. 14 vols. Teil I: Südund Mittelitalien. 4 vols. li, 712pp., 443 plates. 977 illus., 12 reproductions of watermarks hors texte. Teil II: Venedig. Addenda zu
Süd- und Mittelitalien. Vols. 1 - 4. xxiv, (2), 447pp., 208 plates (7
color); x, 207, (3)pp., 3 color plates. 66 plates, 911 illus., 20 reproductions of watermarks in text. Vol. 4 is exclusively devoted to Mariano Taccola and published with the collaboration of Hans-Joachim
Eberhardt. Vols. 5-8: Venedig. Jacopo Bellini. In Zusammenarbeit mit
Hans-Joachim Eberhardt. Unter Mitwirkung von Ulrike Bauer-Eberhardt, Dorothea Stichel. Mit einem Beitrag von Ursula LehmannBrockhaus. 581pp., 327 plates (8 color). 511 text figs. Reproductions
of watermarks in text. Teil III: Verona: Pisanello und seine Werkstatt. In Zusammenarbeit mit Hans-Joachim Eberhardt, Susanne
Wagini, Gudrun Dauner, Andrea Teuscher. 2 vols. 584pp. 428 illus.
(partly color). Folio. Cloth.
Berlin/München (Gebr. Mann), 1968-2004.
$4,250.00
Arntzen/Rainwater L44; Marmor/Ross L86
10 DERRIÈRE LE MIROIR. 92-93. 10 ans d’edition. Gravures,
eaux-fortes et lithographies originales, estampes à tirage limité,
grandes éditions originales illustrées, collection “Pierre à feu,” Derrière le miroir, affiches. Text by Georges Limbour. 75, (3)pp., 3 original color lithographs by Bazaine, Chagall [Mourlot 153; Cramer 26]
and Miró [Mourlot 174; Cramer 36] (those by Chagall and Miro double-page and folding), cancelled etchings by Miró and Giacometti,
and numerous reference illus. Folio. Orig. wraps. (cover is woodcut
by Raoul Ubac). Bound upside down.
Paris (Maeght Éditeur), 1956.
$1,500.00
11 DEUTSCHER WERKBUND. Bücher der Form. Vols. 1-6 (of 7
published in all). Contents as follows: Bd. 1. Pfleiderer, Wolfgang.
Die Form ohne Ornament. Werkbundausstellung 1924. Mit einem
Vorwort von Walter Riezler. viii, 22, (11)pp., 89 plates with numerous
illus. Bd. 2. Riezler, Walter. Deutsche Wiederaufbauarbeit. Der
Wiederaufbau in Stadt und Kreis Goldap durch Architekt Fritz
Schopohl. Abbildungen mit Erläuterungen von Fritz Schopohl und
einer Einleitung von Walter Riezler. 133, (1)pp. 178 illus. Bd. 3. Lotz,
Wilhelm. Gold und Silber. Deutsche Goldschmiedearbeiten der
Gegenwart. 23, (1)pp., 64 plates. Bd. 4. Das Deutsche Kunst-
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gewerbe. Im Jahr der Grossen Pariser Ausstellung. Bilder von der
Deutschen Abteilung der Internationalen Kunstgewerbeausstellung
in Monza 1925. 17, (3)pp., 64 plates. Bd. 5. Kropp, Ernst. Wandlung
der Form im XX. Jahrhundert. Dem Deutschen Werkbund gewidmet.
48pp., 80 plates. Bd. 6. Lotz, Wilhelm. Licht und Beleuchtung. Lichttechnische Fragen. Unter Berücksichtigung der Bedürfnisse der
Architektur. Unter Mitwirkung von E.R. Haberfeld, G. Laue, Ernst
May, Walter Riezler, H.K. Rose. 79, (1)pp. Prof. illus. 4to. Vols. 1, 3,
4 and 5 in publisher’s tan boards (occasional cracking at backstrips;
Vol. 4 with discreet stamp on title-page); Vol. 2 in publisher’s uniform
tan cloth; Vol. 6 in publisher’s modernist blue cloth handsomely printed in red. A seventh volume, Hanna Kronberger-Frentzen’s “Blumenbuch,” was published in 1928, though it is sometimes omitted in
bibliographies.
Berlin (Verlag Hermann Reckendorf), 1924-1928.
$2,400.00
Jaeger 0718, 0813; Campbell, Joan: The German Werkbund: The
Politics of Reform in the Applied Arts (Princeton, 1978), p. 183f., bibliography B.6 (citing only I-VI)
12 (HASSAM) Cortissoz, Royal (introduction). Catalogue of the
Etchings and Dry-Points of Childe Hassam, N.A. of the American
Academy of Arts and Letters. xiv, (2), 96pp. 1 original etching as
frontis. (“Cos Cob”), signed by the artist with his cypher. Prof. illus.
Lrg. 4to. Boards, 1/4 cloth. Edition limited to 400 numbered copies.
New York/London (Charles Scribner’s Sons), 1925.
$1,750.00
13 CHARLES MERYON: Eaux-fortes sur Paris. Introduction by R.
Cantinelli. (16)pp., 20 fine facsimile plates, printed on various stocks,
each in passepartout, loose as issued. Folio. One of 550 numbered
copies with text on vergé d’Arches, from the limited edition of 636 in
all, the facsimile etchings printed by Mme. Jacquemin, the text by G.
Kadar. Library stamps at spine and inside cover; portfolio chipped at
hinges; internally very fine.
Paris (Édition Mazarine), 1926.
$1200.00

the verso. Tissue guards. Folio. Portfolio (printed boards, 3/4 cloth;
ties). Newly built chalets, villas, and mansions, constructed to a very
high haute-bourgeoise standard, along the northwest coasts of
France (an earlier volume had treated the Côte d’Azur). Their
remarkably consistent style is a picturesque and eccentric Norman
late art nouveau, primarily in multicolored brick and stone, with frequent half-timbering, and grandiose appurtenances. The tinted photographs are exceptional documents. A mint copy.
Paris (Librairie de la Construction Moderne) [1911].
$1,200.00
18 SARRE, FRIEDRICH & MARTIN, F.R. (editors). Die Ausstellung von Meisterwerken muhammedanischer Kunst in München
1910. Unter Mitwirkung von M. van Berchem, M. Dreger, E. Kühnel,
C. List und S. Schröder. 3 vols. Vol. I: Arabische Inschriften, von
Max von Berchem. Miniaturen und Buchkunst. Vorwort und Tafeltexte von F.R. Martin. Die Teppiche. Vorwort und Tafeltexte von F.
Sarre. v, (1), iv, ii pp., plates 1-88. Vol. II: Die Keramik. Vorwort und
Tafeltexte von F. Sarre. Die Metallarbeiten. Vorwort und Texte von
Ernst Kühnel. Glas und Kristall. Vorwort und Tafeltexte von Ernst
Kühnel. (2), vi, (2), viii, (2), iii, (1)pp., plates 89-176. Vol. III: Die
Stoffe. Vorwort und Tafeltexte von M. Dreger. Die Waffen. Tafeltexte
von C. List. Holz und Elfenbein. Vorwort und Tafeltexte von Ernst
Kühnel. (2), xiii, (3), iii, (1)pp., plates 177-257. Text illus. Folio. New
marbled boards, 3/4 cloth (utilizing the original cloth spines), ties.
Contents loose, in portfolios, as issued. Edition limited to 430 numbered copies. The very rare original edition of the catalogue to the
epochal exhibition of Islamic art, with superb collotype plates. From
the library of H.J. Spink.
München (F. Bruckmann), 1912.
$12,500.00
17

14 MORETTI, GIUSEPPE. Ara Pacis Augustae. 2 vols. 325, (1)pp.
215 collotype illus.; 39 plates (partly folding), loose in portfolio, as
issued. Folio. Cloth. Edition limited to 500 numbered copies.
Roma (Libreria dello Stato), 1948.
$1,500.00

19 (SUMITOMO COLLECTION) Sen’oku seisho./ The Collection
of Old Bronzes of Baron Sumitomo. Texts by Kosaku Hamada,
Torajiro Naito, Yoshito Harada. 2 parts in 11 volumes, arranged as
follows: Part I: Bronze Vases. [Vol. 1: Text]: Explanatory notes on

15 NAVILLE, ÉDOUARD. The Temple of Deir el Bahari. (The
Egypt Exploration Fund, London. Memoirs. 12-15, 19, 27 & 29.)
Introductory Memoir + 6 vols. The Temple of Deir el Bahari: Its Plan,
Its Founder, and Its First Explorers. Introductory Memoir. 30,
(2)pp., 15 plates (2 double-page). Vol. I: Plates I.-XXIV. The NorthWestern End of the Upper Platform. (8), 15, (1)pp., 24 plates (3
color). Vol. II: Plates XXV.-LV. The Ebony Shrine. Northern Half of
the Middle Platform. (8), 18pp., 30 plates (2 color). Vol. III: Plates
LVI.-LXXXVI. End of Northern Half and Southern Half of the Middle
Platform. (8), 21, (1)pp., 40 plates (2 color). Vol. IV: Plates
LXXXVII.-CXVIII. The Shrine of Hathor and the Southern Hall of
Offerings. (8), 11, (1)pp., 32 plates (2 color). Vol. V: Plates CXIX.CL. The Upper Court and the Sanctuary. (8), 12pp., 32 plates. Vol.
VI: With architectural description by Somers Clarke. Plates CLI.CLXXIV. The Lower Terrace, Additions and Plans. (8), 31, (3)pp., 24
plates. Sm. folio & lrg. folio. Boards, 1/4 cloth. Covers of Introductory
Memoir worn, spine defective.
London (The Egypt Exploration Fund), 1894-1908.
$1,500.00
Chamberlin 2411; Beinlich-Seeber 14629
16 NEWBERRY, PERCY E., ET AL. Beni Hasan. (Archaeological
Survey of Egypt. Memoirs. 1, 2, 5 & 7.) 4 vols. I-II: By Percy E. Newberry. With plans and measurements of the tombs by G. Willoughby
Fraser. xi, (1), 85, (3)pp., 49 plates (partly folding); viii, 85, (3)pp., 39
plates (partly folding). III: [By] F.Ll. Griffith. (2), 452, (2)pp., 10 color
plates. Numerous text figs. IV: Zoological and other details from facsimiles by Howard Carter, M.W. Blackden, Percy Brown and Percy
Buckman. (4), 9, (3)pp., 27 plates (21 color). Sm. folio. Boards, 1/4
cloth (slightly worn).
London (Egypt Exploration Fund), 1893-1900.
$1,250.00
Beinlich-Seeber 14739
17 PLANAT, P. L’architecture du Littoral. (Picardie - Flandre. Normandie. Bretagne.) (6)pp., 55 tinted photographic plates, loose as
issued, each with an accompanying title leaf, printed with plans on
18

Sen-Oku Sei-Sho. Part I: Bronze vases. (6), 42pp. Sm. folio. Wraps.
[Vol. 2: Japanese text]: Kaisetsu. (90)pp. 88 illus. Sm. folio. Wraps.
[Vols. 3-6: Plates]: 230 fine collotype plates, partly color, with captioned tissue guards. Lrg. folio. Dec. silk covered boards. A.e.g.
Part II: Ancient Mirrors. [Vol. 7: Text]: Explanatory notes on SenOku Sei-Sho. Part II: Ancient Mirrors. (4), 42pp. Sm. folio. Wraps.
[Vol. 8: Japanese text]: Kaisetsu. (48)pp. 20 illus. Sm. folio. Wraps.
[Vols. 9-11: Plates]: 140 fine collotype plates, partly color, with captioned tissue guards. Lrg. folio. Dec. silk covered boards. A.e.g.
Together with: Hamada, Kosaku. Ten Bronze Bells Formerly in the
Collection of Ch’en Chieh-ch’i. Being a special volume of the
Senoku-Seisho or The Collection of The Chinese Bronzes of Baron
Sumitomo. (6), 10, (32)pp., 10 plates. 13 illus. Folio. Wraps. Silk covered portfolio boards, ivory clasps. Ex-library. Stamps on flyleaves
and endpapers. Slightly rubbed at extremities.
[Tokyo (N.p.), 1918-1926]
$3,250.00
20 TORCZYNER, HARRY, ET AL. Lachish (Tell ed Duweir). (Wellcome-Marston Archaeological Research Expedition to the Near
East.) Vols. 1-4 in 6 parts (all published), as follows: Lachish I (Tell
ed Duweir). The Lachish Letters. By H. Torcyzner, L. Harding, A.
Lewis. J.L. Starkey. 223, (1)pp. Prof. illus. Lachish II (Tell ed Duweir).
The Fosse Temple. By O. Tufnell, C.H. Inge, L. Harding. 104pp., 74
plates. Lachish III (Tell Ed-Duweir). The Iron Age. By O. Tufnell, with
M. A. Murray and D. Diringer. 2 vols. Text: 437, (1)pp. Prof. illus.
Plates: 8pp., 130 plates. Lachish IV (Tell Ed-Duweir). The Bronze
Age. By O. Tufnell, et al. 2 vols. Text: 351, (1)pp. Prof. illus. Plates:
6pp., 92 plates. With: Lachish V. Investigations at Lachish. The
Sanctuary and the Residency. By Y. Aharoni, et al. (Tel Aviv University. Institute of Archaeology. Publications of the Institute of Archaeology. Number 4.) xi, (1)pp. 116pp., 63 plates. Lrg. 4to. Boards, 3/4
cloth and cloth.
London/Tel Aviv (Oxford University Press/ Gateway Publishers),
1938-1975.
$1,500.00
21 (WHEELWRIGHT) Chandler, Francis W. Municipal Architecture in Boston. From designs by Edmund M. Wheelwright, City
Architect, 1891 to 1895. Part I [-II]. 2 parts. (6), 80, (4), 52, (8)pp. 100
fine collotype plates hors texte, on heavy titled mounts. Numerous
illus. Folio. Portfolios (boards, 1/4 cloth; ties). Edition limited to 500
numbered copies.
Public schools, hospitals, fire stations and police stations, boathouses and pier buildings, and Beaux-Arts subway pavilions. Most (80 of
100) of the plates are from exceptionally fine photographs, some of
them reminiscent of Frances Benjamin Johnston. In addition to his
projects as Boston’s city architect from 1891 to 1895, Wheelwright
(1854-1912) was also the author of several architectural publications,
including one on a specialty of his, “School Architecture” (1901).
“Wheelwright’s architectural imagination was wide; he sought the
monumental, the classic solution. Stylistically he was catholic, even
erratic. Some of his schools are Italianate, some Georgian, some
rather nondescript; the half-timber of the hospitals and the Marine
Park Bath House is blatant...Yet in all the work there is counter-trend
apparent, based on strict practicality and basic simplicity; and some
of the municipal work, like the Hook and Ladder House No. 1 and the
Eustis School, has a colonial style remarkably pure and charming for
its date” (DAB). Portfolios torn at backstrips, preliminaries a bit
chipped, the balance in fine condition. Institutional ex-libris.
Boston (Bates & Guild Company), 1898.
$1,250.00
Placzek IV.389; DAB XX.61f
22 WHITE, HUGH G. EVELYN. The Monasteries of the Wâdi ‘n
Natrûn. (Publications of The Metropolitan Museum of Art Egyptian
Expedition.) 3 vols. Part I: New Coptic Texts from the Monastery of
Saint Macarius. Edited with an introduction on the library at the
Monastery of Saint Macarius. With an appendix on a Coptic-Arabic
MC. by G.P.G. Sobhy. xlviii, 299, (3)pp., 27 collotype plates with titled
tissue guards. Part II: The History of the Monasteries of Nitria and of
Scetis. Edited by Walter Hauser. xliv, 495, (3)pp., 8 collotype plates
with titled tissue guards. Part III: The Architecture and Archaeology.
Edited by Walter Hauser. xxxiv, 272, (2)pp., 93 collotype plates with
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titled tissue guards. 18 text figs. Stout folio. Orig. wraps. Edition limited to 500 copies.
New York (The Metropolitan Museum of Art), 1926-1933. $3,000.00
Beinlich-Seeber 7692
23 WILPERT, J. Die römischen Mosaiken und Malereien der
kirchlichen Bauten vom IV. bis XIII. Jahrhundert. 4 vols. 1255pp.;
300 plates (partly in color and folding). (8)pp. list of subscribers
loosely inserted. Stout folio. Orig. cloth. D.j. Publisher’s boxes (a bit
worn). Published in a very small edition only. A superb set, in the original dust jackets.
Freiburg i.Br. (Herder), 1916.
$9,850.00
Arntzen/Rainwater M109 (“a monumental work with an excellent
text”); Chamberlin 1234 (“probably the best discussion of early Christian art”); Cf. Marmor/Ross M114
24 WINLOCK, H.E., ET AL. The Monastery of Epiphanius at
Thebes. (Publications of The Metropolitan Museum of Art Egyptian
Expedition.) 2 vols. Part 1: The archaeological material by H.E. Winlock. The literary material by W.E. Crum. xxvi, 276, (2)pp., 35 collotype plates with titled tissue guards. 51 text figs. Part 2: Coptic ostraca and papyri edited with translations and commentaries by W.E.
Crum. Greek ostraca and papyri edited with translations and commentaries by H.G. Evelyn White. xvi, 386, (2)pp., 17 collotype plates
with titled tissue guards. Folio. Boards, 1/4 leather. Edition limited to
500 copies.
New York (The Metropolitan Museum of Art), 1926.
$1,250.00
Beinlich-Seeber 13782

PART II: 1493-1858
25 BARROSO, MIGUEL. St. Jerome. Embroidery design for a liturgical vestment. Pen and ink, and brown wash, heightened with white,
on 2 sheets of heavy blue paper, joined together by the artist. Sight:
493 x 402 mm. (ca. 19 3/8 x 15 3/4 inches).
This is one of a well-known group of drawings for liturgical vestments
made by Spanish artists active at the Escorial between 1587 and
1598. Miguel Barroso (1538-1590), who trained with Gaspar Becerra, arrived at the Escorial in 1587, and worked there continuously for
the rest of his career; he was named painter to Philip II in 1589. Along
with his contributions to the frescos and altarpieces in the chief cloister, under the direction of Pellegrino Tibaldi, he is known to have
worked as a draughtsman for embroideries of the vestments of the
Monastery of El Escorial, and a number of drawings by him for these
are conserved at the Library at the Escorial, bound together in a single folio. Priscilla E. Muller, reviewing the discussion of these in
Angulo and Pérez Sánchez’s “Corpus of Spanish Drawings,” notes
that “Twelve drawings by Miguel Barroso, a Spaniard of Italianate
training who was engaged for work at the Escorial from 1587 until
1590 [constitute] a group of New Testament scenes drawn in 1588 for
the embroidery of vestments, several of which remain at the Escorial. Deliberately linear and compositionally stylized, the drawings do
not reflect a personal manner... [as] might be expected of any drawings that might be uncovered relating to his Escorial paintings, which
are less bluntly narrative if hardly less Mannerist than the New Testament embroidery drawings.”
Angulo and Pérez Sánchez note that additional pattern drawings for
these vestments, attributed to other masters, are also conserved in a
second folio at the Escorial Library (Corpus catalogue nos. 309-385),
and they go on to point out that additional drawings are known to
have left the Escorial in the course of the nineteenth century, mentioning sheets at the Biblioteca Nacional in Madrid, the National
Gallery in Edinburgh and the Musée des Beaux-Arts in Orléans; others are known in the collections of the Louvre, the Yale University Art
Gallery, the Metropolitan Museum of Art, and the Pierpont Morgan
Library. Apart from these, few Spanish designs for embroideries
seem to have survived.
This particular drawing would appear to have been designed for a

cope. Whether it relates directly to the groups above remains to be
determined, given among other things, its comparatively high degree
of finish, and especially its very large size (which noticeably exceeds
the dimensions of the drawings catalogued by Angulo and Pérez
Sánchez); it is also on blue paper (whereas most of those are on
greenish-grey). That it is neither signed nor pricked for transfer, as
many (but not all) of those are, is not conclusive.
Spain, circa 1588.
$65,000.00
Cf.: Pérez Sánchez, Alfonso E.: “Notas sobre Miguel Barroso, pintor
escurialense” (in: Archivo Español de Arte, Vol. XL, 1967, pp. 157ff.);
Angulo Iñíguez, Diego & Pérez Sánchez, Alfonso E.: A Corpus of
Spanish Drawings. Vol. I: Spanish Drawings 1400-1600 (London,
1975), p. 20ff., nos. 15-26, and p. 67ff., nos. 309-385; Muller, Priscilla
E.: “State of Research: Contributions to the Study of Spanish Drawings” (in: The Art Bulletin, Vol. 64, 1976, p.607)
26 LA FONT DE SAINT-YENNE, ET AL. A collection of five publications on the Salons and related subjects, by La Font de
Saint-Yenne and others, all anonymously issued, bound together at
the time of publication, and titled “Recueil s. des Tab. du Louvre,
Années 1746, 47 & 48” on the spine. Contemporary calf, finely gilt
with armorial supralibros on both covers (reportedly Bernard de
Boulain Villiers.). Small cracks in backstrip at hinges; ex-libris
removed, but a handsome volume.
Contents as follows: 1. [La Font de Saint-Yenne] Réflexions sur
quelques causes de l’état présent de la peinture en France. Avec un
examen des principaux ouvrages exposés au Louvre le mois d’Août.
(6), 155, (1)pp. Continued as : 2. [La Font de Saint-Yenne] Lettre de
l’auteur des Réflexions sur la peinture, et de l’examen des ouvrages
exposés au Louvre en 1746 (2), 28, (4)pp. La Haye (Jean Neaulme),
1747. Schlosser 668; Cioranescu 3569. 3. [Le Blanc, JeanBernard] Lettre sur l’exposition des ouvrages de peinture, sculpture,
&c. de l’année 1747. Et en général sur l’utilité de ces cortes d’expositions. (2), 180pp. Fine copper-engraved allegorical frontispiece
(unsigned). N.p. (Paris), 1747. Cioranescu 37994. 4. [Baillet de
Saint Jullien, L.G.] Lettre sur la peinture, sculpture et architecture.
(4), 139, (7)pp. Very fine copper-engraved satiric frontispiece
(unsigned) of a refined young connoisseur hectored on the stair of
the Académie by an eccentric old man with a magnifying glass. N.p.
(Paris), 1748. Cioranescu 9162. 5. Marsy [François-Marie de]. La
peinture. Poëme, traduit du Latin du P. Marsy, olim Jesuite. (6), 44pp.
A prose translation by Anne Gabriel Meusnier de Querlon. Paris
(Morel le jeune/ Mérigot/ Prault, fils), 1740. Cioranescu 43334.
“Increasingly, each Salon gave rise to its own cluster of pamphlets,
apart from the relevant livret itself, which often provided a lengthy
explanation of what was depicted. What culminates with Diderot
begins with La Font de Saint-Yenne, already criticizing and analyzing
the current artistic situation in 1747...’” (Levey).
$1,250.00
Kalnein, Wend von & Levey, Michael: Art and Architecture of the
Eighteenth Century in France (Harmondsworth, 1972), p. 108
27 LEPSIUS, CARL RICHARD. Denkmaeler aus Aegypten und
Aethiopien. Nach den Zeichnungen der von Seiner Majestät dem
Könige von Preussen Friedrich Wilhelm IV nach diesen Ländern
gesendeten und in den Jahren 1842-1845 ausgeführten wissenschaftlichen Expedition. Vols. II-XII. 11 of 12 volumes published
in all. 831 (of 900) lithographed plates (primarily tinted lithographs,
but also fine color lithographs, and some black-and-white) of views,
plans, elevations, details, inscriptions and papyri, (many plates with
two or more subjects; a few folding), mostly by W. Loeillot after E.
Weidenbach, O. Georgi, J. Bonomi, J. Frey and others. As well as
lacking Vol. I, this set also lacks plate 25 in Part 3. Large folio (765 x
610 mm.). Fine modern morocco-backed decorated boards.
Lepsius (1810-1884), who studied archaeology and languages at
various German universities, is generally accepted as the greatest
Egyptologist after Champollion. He was chosen to lead the Prussian
expedition to Egypt in 1842-1845, one of the best prepared expeditions ever to have worked there. The original intention was to survey
only the monuments, but Lepsius also excavated the site of the
Labyrinth at Fayum. He recovered some 15,000 antiquities which
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were sent back to Berlin, many of which are reproduced with a high
degree of exactness in these volumes.
This work is the official account of the results of the expedition, published at the expense of the Prussian state over a period of ten years.
It remains a fundamental resource for Egyptologists on monuments
in both Egypt and Nubia. The plans, maps and drawings of tomb and
temple walls are of a high degree of accuracy and reliability, and are
often the only record of monuments that have since been destroyed
or reburied.
“Several copyists perfected the accuracy of recordings through prolonged work in Egypt in the first half of the 19th century.... These
efforts were crowned in the 1840s by the work of Karl Richard Lep-

sius and his team: the first real epigraphers. The Lepsius expedition
worked in Egypt and Nubia between 1842 and 1845, and the artists
Joseph Bonomi (1796-1878), Ernst Weidenbach (1818-1882) and
Max Weidenbach (d.c. 1893) were among its draughtsmen. Handdrawn copies were accompanied by paper squeezes (impressions).
Most of the material appeared as the 12-volume ‘Denkmäler aus
Ägypten und Äthiopien...’ (1849-1859). The accuracy, presentation
and understanding of the Egyptian conventions were such that the
publication remains indispensable even now” (Jaromir Malek, in The
Dictionary of Art).
The plates are arranged in six divisions, in more or less chronological order, as follows: Abtheilung I: Topographie und Architectur
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(Vols. I-II, of which Vol. I is not present here); Abtheilung II:
Denkmäler des alten Reichs (Vols. III-IV); Abtheilung III: Denkmäler
des neuen Reichs (Vols. V-VIII); Abtheilung IV: Denkmäler aus der
Zeit der griechischen und römischen Herrschaft (Vol.IX); Abtheilung
V: Äthiopische Denkmäler (Vol. X); and Abtheilung VI: Inschriften mit
Ausschluss der Hieroglypischen. (Vols. XI-XII).
Five volumes of text and a series of supplementary plates were published after Lepsius’s death, in 1897-1913, and due to the time span
of this publication are very rarely present with the main plate volumes.
Occasional light to medium spotting; a few plates with slight browning;
generally in very fine, fresh condition, and beautifully bound.
Berlin (Nicolaische Buchhandlung) [1849-1858].
$60,000.00
Blackmer 1007; Gay 2111; Hilmy I.375; Borroni II.5358
28 MECHEL, CHRISTIAN VON. Verzeichniss der Gemälde der
Kaiserlich Königlichen Bilder Gallerie in Wien. Verfasst von
Christian von Mechel... nach der von ihm auf allerhöchsten Befehl im
Jahre 1781. gemachten neuen Einrichtung. xxii, (2), 392, (4)pp., 4
folding engraved plates, with elevations of the Upper and Lower
Belvedere, and a floorplan of the picture arrangement. 5 engraved
culs-de-lampe. Stout sm. 4to. Contemporary marbled wraps. (backstrip mostly lost, but with original strong stitching).
The Basel engraver, art dealer and publisher Christian von Mechel,
active in France and Germany, was brought to Wien in 1778 by Holy
Roman Emperor Joseph II, to reorganize and catalogue the imperial
picture collection at the Schloss Belvedere, arranging it by national
school. Wechel conducted his friend Goethe on a tour of Basel art
collections in 1779, on the latter’s second journey through Switzerland. A French translation was published by Mechel in Basel in 1784;
this first edition, in German, is particularly rare. Intermittent pale trace
of a waterstain at top edge. A fine copy, uncut, unpressed, and in
entirely original state.
Wien, 1783.
$1,200.00
Cf. Cicognara 3410 (citing French-language edn., 1784)
29 MECHEL, CHRISTIAN VON. Catalogue des tableaux de la
Galerie Impériale et Royale de Vienne. D’après l’arrangement qu’il
a fait de cette Galerie en 1781. Par ordre de Sa Majesté, l’Empereur.

xxx, (2), 384, (2)pp., 4 folding engraved plates, with elevations of the
Upper and Lower Belvedere, and a floorplan of the picture arrangement. 5 engraved culs-de-lampe. Early mid-nineteenth century
French polished calf gilt (a bit rubbed, small crack at front hinge).
First French edition, following the Wien 1783 first edition in German.
This copy is of special interest for having belonged to Jean Duchesne (1779-1855), the influential and innovative curator of the Cabinet des Estampes of the Bibliothèque Nationale, who wrote prolifically on prints and other subjects, such as his “Essai sur les nielles”
(1826) and most notably the sixteen-volume “Musée de peinture et
de sculpture” (1828-1833). In addition to his signature “Duchesne
Jean ainé” on the title-page, the work is lightly annotated with checkmarks, probably in his hand (as well as early pencilled remarks which
are possibly in another’s). Ownership inscription “Duchesne Jean
ainé” on the title-page.
Basle (Chez l’Auteur), 1784.
$950.00
Cicognara 3410; cf. Dictionary of Art 20.914f. (Mechel); cf. Dictionary
of Art 9.362f. (Duchesne)
30 PIATTOLI, GIUSEPPE. Giuochi, trattenimenti e feste annue
che si constumano in Toscana e specialmente in Firenze. Disegnate da Giuseppe Piattoli. Title and 24 engraved plates, with fine
contemporary coloring. Image size varies: 240 x 370 mm. (ca. 9 1/2
x 14 5/8 inches), not including engraved titles and couplets beneath.
Plates 2 and 4 are credited “G. Piattoli inv.” within the image; plates
22 and 23 are signed “Lasinio f.” and “Lasinio” in a microscopically
small hand, between the two ruled lines of the frame. Papers vary
slightly in the suite: all but one are on a cream-colored laid stock
(some, but not all, with watermark of a twelve-pointed sun); no. 4 is
on a pale blue laid stock (with the same watermark). Oblong folio. All
plates including the frontispiece are individually matted. Fine modern
fitted clamshell box.
The only edition of this very rare suite of plates, drawn by Giuseppe
Piattoli and engraved by Carlo Lasinio, depicting games, recreations,
and festivities popular in Florence in the late eighteenth century.
Focused primarily on the nobility and polite society, the series
includes drawing room amusements, genteel lawn games, and vigorous outdoor sports, set in and around the villas and gardens of the
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Tuscan countryside, as well as annual holiday processions in recognizable locales in the city. With players of all ages, men and women
alike, and a supporting cast of servants and contadini, the compositions are of great interest for the study of Italian social history and the
history of costume, as well as for the history of art.
Among the subjects shown are various forms of blindman’s buff and
tag, dancing, spinning tops, arm-wrestling, and contemporary equivalents of skittles, bocce, croquet, leapfrog, and handball. A descriptive table of the entire series is provided on the title-page, engraved
on tablets next to the ornate gilt-framed looking glass in which the
title itself appears. A stone tablet resting in the foreground of the title,
introduces the series in verse: “Lieti così della Città di Flora/ passano
il Figli in giuoco i più verd’ anni,/ cresce la robustezza, e degli affani/
il crudel peso un bel piacer ristora.” Additionally, each print is accompanied by a rhymed couplet, set on either side of its title, commenting on the character or drollery of the situation.
Three plates of traditional holiday processions are particularly interesting: “Le Befane,” a night scene, in which a woman, perched high on an
open cart, is paraded through the streets accompanied by raucous
musicians and torchbearers, to mark the Feast of the Epiphany; “Il
Berlingaccio,” showing a mysteriously draped man carried on a litter
through the Piazza della Signoria, surrounded by dancing personalities
from the Commedia dell’Arte, torchbearers, and masked citizens, on
Shrove Thursday, during Carnival; and “Le Rificolone,” another night
subject, here set in the Piazza SS. Annunziata, in which people of people of all classes carry fanciful lanterns (some in the shape of castles)
high on poles, to celebrate a children’s festival, originally a religious holiday dedicated to the Madonna.
Curiously, two plates in this set depart from the subjects indicated on
the title-page. No. 8 here, titled “Il Trucco,” depicts a game of billiards
(“L’inclita Dea del vero in questo gioco/ Regge gli occhi, e la man,
misura il loco”). No. 9, “La Giostra,” shows a kind of joust (“Vibra il
Colpo la man, lungi à l’Anello/ Fugge il destrier, ne più ritorna a quello”). We have not determined whether these may indicate a variant
issue of the series; clearly the work of Piattoli and Lasinio, they are
completely consistent in style and format with the rest of the suite
(and no. 8 with the same watermark found on many other plates),
and likewise they conform to no other print series of which we have

found records by either collaborator.
Giuseppe Piattoli (1743-1823), son of the painter Gaetano Piattoli
and professor at the Regia Accademia di Belle Arti, from 1785 to
1807, and Carlo Lasinio (1759-1838), painter, draughtsman, and
engraver extraordinaire, had collaborated shortly before this on
another extensive suite of popular prints, “Raccolta di quaranta
proverbi toscani,” published in Florence in 1786 by the same publishers as the “Giuochi,” Niccolò Pagni e Giuseppe Bardi; quite successful, it was followed up by a second series, also of forty plates, in
1788. After the publication of the “Giuochi” in 1790, Lasinio planned
a second series of that as well, in which the plates were to be colored
“à la poupée,” of which however only ten single plates were completed, readaptations in a rather freer manner of compositions in the
original series. In addition to these, in 1796, Piattoli and Lasinio published a further series, “Lo sposalizio della Marfisa.” Lasinio is an
exceptionally interesting figure in late eighteenth- and early-nineteenth-century printmaking, for the great variety of his work, in caricature, portraiture, costume plates, architectural studies, and genre
compositions, as well as for his technical innovations.
Intermittent light spotting and soiling, occasional light rubbing; some
plates have received expert, and extremely skillful, conservation to
losses and tears within the subject (a number with infill at the losses), as well as renewal of portions of the margins; most plates cut
close at lower edge, just beneath the inscription (and usually eliminating the plate number); some plates with childish scribbles on the
verso. Not in the collections of the British Museum or the Metropolitan Museum; very rare.
Firenze (Niccolò Pagni e Gius. Bardi), 1790.
$50,000.00
Uffizi. Gabinetto Disegni e Stampe: Carlo Lasinio, incisioni. A cura di
Paola Cassinelli (Firenze, 2004), pp. 13f., 47ff.; Uguccione Ranieri di
Sorbello Foundation: Proverbi figurati nell’età dei lumi, 1786-1788.
Incisioni di Carlo Lasinio dalle collezioni della Uguccione Ranieri di
Sorbello Foundation. A cura di Claudia Pazzini (Perugia, 2005), p.
20f., fig. 12 ; P. Cassinelli Lazzeri: “Carlo Lasinio: proverbi e folclore”
(in: Antichità Viva, Vol. XXXII No. 2, 1993), pp. 24-29; Milano, Alberto: “The Marriage of Marfisa: A Florentine Series of Prints from 1796”
(in: Signs. Studies in Graphic Narratives, No. 1, April 2007)
SEE FRONT COVER
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31 PLATO. Omnia Platonis opera. 2 parts in 1. (32), 502, (2), 439,
(1)pp. 488ff. (complete, including genuine blank leaves 24 and ii4).
Part I: p2 (1 + 110 ) 24 a - z8 2a - h8 2i4: 268 ff. Part II: A-Z8 2A - D8
2E4 : 220 ff. Aldine anchor device on title and again on verso of last
leaf. Folio. Eighteenth-century full mottled calf gilt. Early shelf label at
spine (“6.7.26”).
Editio princeps of Plato’s works in the original Greek, the basis for all
later editions for more than three hundred years, and one of the most
important productions of the Aldine Press. Aldus’s dedication, to Giovanni de’ Medici, now Pope Leo X, is regarded as the finest and most
elaborate of all his prefaces. In it, he recalls that the first Latin translation of the work (Florence 1484/1485) had been dedicated by Marsilio Ficino to the Pope’s father, Lorenzo de’ Medici, and suggests
that Leo might likewise become Aldus’s patron in a new generation.
Indeed this edition publishes for the first time a number of Plato manuscripts which had been discovered by Lascaris, at Mount Athos in
1492, at Lorenzo de’ Medici’s behest. Of great interest are Aldus’s
remarks about contemporary voyages of exploration in Asia, Africa
and the Americas, which he analogizes to the intellectual explorations now being made in the lost world of classical literature and
thought. Marcus Musurus, the editor of this edition, contributes an
eloquent elegiac verse evoking the spirit of Plato, in which he incites
the nations of Europe to prove their fidelity to the ancient Greeks by
their defense of modern Greece, then under Ottoman domination.
While the Pope did not undertake such a crusade, he did signal his
patronage by renewing Aldus’s exclusive privileges for Greek and
Latin publications for fifteen years, and shortly thereafter established
a Greek Academy in Rome (though naming Callierges, Aldus’s rival,
as the Academy’s printer).
This copy is of special interest for its remarkable American
provenance, deriving from the library of Thomas Mann Randolph (1768-1828), Governor of Virginia and son-in-law of
Thomas Jefferson. Its history is carefully traced in early manuscript
notes on the second flyleaf (integral with the binding, not the text),
establishing that the book was purchased at the sale of Randolph’s
books in Charlottesville in 1830, and passed thereafter through several hands before its donation to the American Antiquarian Society in
1841. Thomas Randolph, whose family estates adjoined Jefferson’s,

and who married Jefferson’s daughter Martha, actually moved into
Monticello with his wife shortly after their wedding, and the couple
became permanent residents there, together with their increasing
brood of, eventually, ten children. Thus, this book may well have a specific Monticello provenance. Randolph and Jefferson had a congenial
relationship, based in part on their keen intellectual interests, including
classics. Following a distinguished career in politics, Randolph suffered business reverses that led to some bitterness in the clan, and
began to live apart from his family in 1825, just before they in turn left
Monticello after Jefferson’s death. The family returned to Monticello in
1828, and Randolph rejoined them there briefly, dying later in that year.
He is buried at Monticello, near Jefferson’s grave.
The volume is inscribed on the second blank leaf: “Purchased at the
sale of T. Mann Randolph’s books, Charlottesville Va, 1830 $12.00./
Presented to Mr. George Clark by his filial friend W.[?] Brand, August
2, 1831./ returned by Mr. Clark, presented to J. [?] Burton Harrison
Feb: 1836—/ Purchased by Henry Bowers at Auction in New Orleans
26th March 1841 $5.00./ Presented to the American Antiquarian
Society by Henry Bowers 28th Sept 1841 [?] Scituate Massachusetts.” With an early stamp of the American Antiquarian Society
beneath this, as well as the discard stamp “Sold by AAS” on the
inside back cover. Last 15 leaves slightly waterstained at top and
outer edges; cracks at hinges, but cords sound; rubbed at spine, with
losses at head and foot of backstrip. Contemporary annotation in
Greek on the title-page, contemporary (ownership?) annotation on
the last leaf; sporadic, very discreet contemporary annotations in
text. A clean and fresh copy, with the manuscript annotation “ii” at the
foot of f. 14, which has been attributed to Aldus himself. Copies complete with the two blank leaves are of especially great rarity.
Venice (Aldus), 1513.
$95,000.00
Renouard 62, no. 4 (“importante édition, devenue rare et précieuse”);
BM STC It p. 524; Cambridge/Adams P1436; Brunet IV.694; Graesse
V.314; cf. Printing and the Mind of Man 27 (Latin translation)
32
PREISSLER, JOHANN DANIEL & PREISSLER, JOHANN
JUSTIN. Sammelband of three ornament suites by Johann Daniel
Preissler (1666-1737) and Johann Justin Preissler (1698-1771),
father and son of the Nürnberg dynasty of artists and engravers. Sm.
4to. Handsome contemporary pastepaper boards (lightly rubbed).
Contents as follows:
[I:] Preissler, Johann Daniel. Anleitung zu Laub- und Blumenrissen. N.p., n.d. 18 through-numbered copper-engraved plates, including
dec. title (signed J.D.P. inv., G.M. Preissler sc: et exc:). Progressively
complex foliate designs for various applications, such as marquetry.
[II:] Preissler, Johann Daniel. II Anleitung zu Croteschen Schild
und anderen Verzierungen wie solche leicht und accorat nachzuzeichen, inventiert u. gezeichnet von Joh. Dan. Preislern, Dir. der Nürnberg. Mahler-Accademie. N.p., n.d. 14 through-numbered copperengraved plates, including dec. title. Designs for decorative cartouches, each subdivided to present the design both in outline (left
half) and fully elaborated (right half); most plates with two to four
designs each.
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[III:] Preissler, Jo. Just. Allerhand neu erfundene Comperts.
Nicht allein Ingenieurs, Architectis, und Zeichnern; sondern auch
Bild-hauern, Kupfferstechern, Holz- und Form-schneidern, auch
andern Künstlern, in mancherley Fällen zum Vorspiel als nutzlichen
Gebrauch inventirt, gezeichnet und in Kupffer gebracht von Jo. Just.
Preisler. Erste Ausgabe, bey ihme zu finden. Nürnberg, 1743. Dec.
title plus 6 through-numbered copper-engraved plates, each with two
subjects. Richly elaborated designs for cartouches, suitable for a
variety of subjects and applications: orchards, gardens, fortresses,
flower gardens, naval battles, cornfields and fruit gardens, harbors,
seas both calm and stormy, shepherds and birdcatchers, vineyard
owners and beekeepers, and hunt compositions, both big and small.
Nürnberg [circa 1730], 1743.
$3,750.00
Berlin 139, 101; Guilmard 421.5; cf. Dictionary of Art 25.549
(“Preissler” by Sonja Weih-Krüger)
33 ROBERTS, DAVID. The Holy Land, Syria, Idumea, Arabia,
Egypt and Nubia. After lithographs by Louis Haghe from drawings
made on the spot by David Roberts, R.A. With historical descriptions
by the Revd. George Croly, L.L.D. [Vols. IV-VI: With historical
descriptions by William Brockedon, F.R.S.] 6 vols. in 3. (6), 35, (93),
(42)pp. 250 tinted lithographs, including frontispiece portrait, pictorial titles to all volumes, and (untinted) maps. Tissue guards. 4to. Contemporary full pebbled brown leather (by Hatchard & Co., Picadilly),
elaborately gilt on all covers with a vignette illustration of a tent
encampment under palm trees, with figures and a camel, within multiple decorative borders. A.e.g. First quarto edition, with finely printed
reductions of all the plates and titles of the famous folio first editions.
Bindings lightly rubbed; a little unobtrusive foxing; a fine copy.
London (Day & Son), 1855-1856.
$12,500.00
Cf., discussing various editions: Abbey: Travel 388; Blackmer 1432;
Ibrahim-Hilmy II.177
34 SCHEDEL, HARTMANN. Das Buch der Croniken.... [Register
des Buchs der Croniken und Geschichten mit Figure[n] und Pildnussen von Anbegin der Welt bis auf dise unsere Zeit.] (10), cclxxxvi,
(1)ff. (several misnumbered), plus 2 blank leaves. 645 woodblocks,
repeated to a total of 1,809 impressions. Stout folio. 431 x 307 mm.
Contemporary stamped pigskin over heavy wooden boards, recently
rebacked; remains of one metal clasp and one leather thong.

The first German edition of the Nuremberg Chronicle, printed simultaneously with the Latin edition (Liber Chronicarum) in July 1493, but
published some five months later, on 23 December. The most extensively illustrated book of the fifteenth century and quite arguably the
greatest, the Nuremberg Chronicle—a massive history of the world
from Creation to the time of its publication—is filled with woodcuts of
exceptionally high quality by Michael Wolgemut and Wilhelm Pleydenwurff depicting a vast range of Biblical and historical subjects,
and including many detailed views of contemporary European cities,
which are of great topographic interest. The significance of Wolgemut’s and Pleydenwurff’s innovations for the development of a new
woodcut style——also to be seen in their “Schatzbehalter” of 1491—
is underscored both by the fact that here they are the first artists ever
to be named in the colophon of a book, and by the almost certain participation of Wolgemut’s young apprentice Albrecht Dürer, whose
Apocalypse illustrations are remarkably close to these. The text,
which was translated from the Latin by Georg Alt, covers not only the
Old and New Testaments, and classical and mediaeval history, but
such recent and contemporary events as the invention of printing in
Mainz, the exploration of the Atlantic and of Africa, the heresy of
Wycliff and the Hussites, and other subjects. This vernacular German
edition was the first history of the world printed in any language other
than Latin, and it is notably rarer than the Latin, having been printed
in a considerably smaller edition.
Title-page trimmed at all sides; some 50 leaves have been remargined and extended and fitted into the binding; intermittent soiling
and light waterstaining, occasional old mends (including marginal
reinforcement at the foot of the double-page map), cut rather close at
top edge towards the end, slightly cropping the foliation of several
leaves; the binding with losses of the pigskin, primarily on the lower
cover, exposing small portions of the wooden boards. A desirable
copy, complete with the two blank leaves, the Pope Joan text and
illustration (f. clxix verso) untouched. Two ownership inscriptions at
the foot of the second leaf, one of them sixteenth-century, the other
“Mich. [?] Richey 1737”; bookplate and miscellaneous bookseller
descriptions mounted inside front cover and on initial blank.
Nürnberg (Anton Koberger), 1493.
$95,000.00
Goff S-309; HC14510; Proctor 2086; BMC II.437; Schreiber 5203;
Schramm XVII p. 9, pls. 155-271; Wilson, Adrian: The Making of the
Nuremberg Chronicle (Amsterdam, 1976).

PART III: 1909-2001
35 ABSTRACTION, CRÉATION, ART NON FIGURATIF. Édité par
l’Association Abstraction Création. Comité directeur: Arp, Gleizes,
Hélion, Herbin, Kupka, Tutundjian, Valmier, Vantongerloo. Nos. 1-5,
1932-1936 (all published). 48, 52, 52, 32, 28pp. 4to. Orig. wraps.
Texts by Baumeister, Beothy, Buchheister, Calder, R. Delaunay, S.
Delaunay, Seuphor, Freundlich, Gabo, Gleizes, Hélion, Herbin,
Kupka, Moholy-Nagy, Mondrian, Pevsner, Schwitters, Stazewski,
Strzeminski, Hepworth, Garcin, Kobro, Prampolini, Vantongerloo, Villon, Vordemberge-Gildewart, et al. One of the indispensable sources
for abstract art in the thirties. This set from the library of Carl
Buchheister, with his signature, Covers of nos. 1-2 chipped at
spine; intermittent light wear. Sets of “Abstraction, création” have
become rare.
Paris, 1932-1936.
$6,000.00
Chevrefils Desbiolles p. 252
36 ALBERS, JOSEF. Formulation: Articulation. 2 vols. (14)pp.,
127 silkscreen plates (121 color), contained in 66 printed folders, 33
in each portfolio. Plate size: 380 x 510 mm. (15 x 20 in.). Lrg. oblong
folio. Linen portfolios and slipcases (lightly rubbed). All contents
loose, as issued. Edition of 1000 hand-numbered copies, printed on
white wove Mohawk Superfine paper, signed by Albers on the title
leaf. A fine set.
New York/New Haven (Harry N. Abrams/ Ives-Sillman), 1972.
$8,000.00
Castleman p. 138
37 ARP, HANS. Photograph of Dadaists and Constructivists
with their families, at the Dada-Constructivist Congress in
Weimar, September 1922. From left to right: Helma Schwitters, Tristan Tzara, Kurt Schwitters, Nelly and Theo van Doesburg, El Lissitzky, and little Ernst Schwitters, in Lissitzky’s arms. Vintage mattefinished snapshot 43 x 67 mm. (1 3/4 x 2 5/8 inches), inscribed
“1922” on the verso, in blue pencil.
This little snapshot, attributed to Arp by Marc Dachy, shows the group
amiably lined up on the sidewalk of a quiet street, the Schwitters’
holding hands, with Tzara between them; the van Doesburgs arm in
arm; Lissitzky smiling genially, pipe in mouth, holding Ernst Schwitters, a tousled four-year-old, in his arms. A small number of such
photos are preserved from this episode, the Congress having been
organized by as a corrective to the Düsseldorf Congress of International Progressive Artists in May 1922, where the Dadaists had made
something of a disruption, partly in protest against van Doesburg’s
alliance with the Constructivists. Now, in Weimar, van Doesburg had
declared himself for the Dadaists, and the balance of power shifted,
turning the event into a Dada performance which was to serve as a
dry run for the van Doesburg-Schwitters Dada campaign in Holland
that winter. Fine condition.
[Weimar, 1922]
$2,500.00
Dachy, Marc: Archives Dada/ Chronique (Paris, 2005), p. 523 (illustrating this photograph); cf. also: Dada Global p 116f.; Ades p. 124f.;
Pompidou: Dada p. 284f.; Elderfield, John: Kurt Schwitters (London,
1985), p. 144f.
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38 AZIMUTH. A cura di Enrico Castellani e Piero Manzoni. Nos. 12, 1959-1960 (all published). (32), (24)pp. Prof. illus., including typographic serigraph by Manzoni, reproductive “Peinture exécutée en
collaboration avec ‘Meta-Matic No. 12’ by Jean Tinguely (loosely
inserted, as issued), 2 “blues” by Yves Klein (one full-page on
uncoated stock, one partial-page), and other images by Jasper
Johns, Robert Rauschenberg, Lucio Fontana, Heinz Mack, Manzoni,
Otto Piene, et al. Lrg. 4to. Dec. self-wraps.
Texts in parallel Italian, English, French and German, by Guido Ballo,
Bruno Alfieri, Yoshiaki Tono, Enrico Castellani, Udo Kulturmann,
Piero Manzoni, and Otto Piene. A very important publication, co-edited by Manzoni and Castellani out of the Galleria Azimuth in late 1959
and early 1960, featuring work by a distinguished international roster
of the avant-garde, including Zero. The second issue is subtitled “The
New Artistic Conception.” A very fine set, no. 2 bearing the stamp of
the Milanese avant-garde photographer Uliano Lucas.
Milano, 1959-1960.
$6,500.00

39 JEAN-MICHEL BASQUIAT DRAWINGS. (10)pp., 32 color
plates. Frontispiece photograph of the artist by James van der Zee.
Oblong folio. Cloth. D.j. One of 1000 hand-numbered copies, signed
in the justification by Basquiat. Published in conjunction with
Basquiat’s second solo exhibition at the Mary Boone Gallery; the
drawings—in acrylic, oil crayon, pastel, color crayon, charcoal and
pencil—were executed in New York and abroad, in the winter of
1982/1983. A pristine copy.
Zürich/New York (Edition Gallery Bischofberger/ Edition Mary Boone
Gallery), 1985.
$3,750.00
40 BECHER, BERNHARD & BECHER, HILLA. Anonyme Skulpturen. Eine Typologie technischer Bauten. 194 full-pates plates in
text. 4to. Cloth. D.j. Parallel text in German, English, and French.
First edition of the Becher’s first book. “The pictures are perfect models of good industrial and architectural photography. They are, however, more.... The similarity of the structures ...and the sameness of
the style all contribute to a monotonic effect. But it is this monotony
that is so surprisingly refreshing.... The similarity of the plates somehow draws the reader into a closer observation of the particulars; a
more refined awareness of the details subsumed within an apparent
oneness then takes place” (Robert Sobieszek). Small creased tear at
the foot of the front cover of the dust jacket, otherwise pristine.
Düsseldorf (Art-Press Verlag), 1970.
$4,500.00
Roth p. 194f.; Parr, Martin & Badger, Gerry: The Photobook: A History. Vol. II, pp. 261, 266; The Open Book, p. 258
41 (BELLMER) Prassinos, Gisèle. Une demande en mariage.
Avec un dessin de Hans Bellmer. (Collection “Repères.” 3.) (16)pp.
Frontispiece design by Bellmer. Sm. 4to. Orange wraps. Signatures
loose, as issued. Edition limited to 70 copies in all, printed on normandy vellum teinté, and signed and numbered in pen by Guy LévisMano in the justification. A very fine copy.
Paris (Éditions G.L.M.), 1935.
$2,250.00
GLM 70; Gershman p. 36; Biro/Passeron 2385
42 (BEUYS) Stüttgen, Johannes. Das Warhol-Beuys-Ereignis. 3
Kapitel aus: Der ganze Riemen (Geplante Veröffentlichung im nächsten Jahr). 25, (3)pp. 1 halftone plate. 4to. Dec. wraps. Edition of 500
unnumbered copies, containing an original multiple by Beuys on
pages 16-17: a double-page composition in brown paint, boldly
inscribed and signed “Braunkreuz / Joseph Beuys” in pencil.
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Written by one of Beuys’ students, the book was published to commemorate the first meeting of Beuys and Warhol, which took place in
Düsseldorf, 18 May 1979. “Braunkreuz, a material invented by Beuys
that translates from German as “brown cross,” is a substance he
began using in the early 1960s. It is an ordinary house paint that he
often mixed with the blood of a hare. The end result is an opaque,
reddish-brown substance that Beuys did not consider a color, but
rather a generic medium for sculptural expression. It became a
metaphor for the earth as a protective medium, and it evoked the
image of rust, dirt, dried blood, or excrement. As a term, it is loaded
with references to Christianity, German militarism, Nazism, emergency, war, and the occult. Beuys often used Braunkreuz both as a
natural, practical covering and also in a more shamanistic, magical
way, as an insulator of spiritual forms” (Emily Rekow, Walker Art Center). Here, the paint has been brushed on so as to obliterate and
highlight portions of the text, as well as create a larger composition.
A fine copy.
Gelsenkirchen (Free International University [FIU]), 1979. $2,250.00
Schellman 319
43 (BLAZER) Redeke, Martin. 50 jaar Bruynzeel, 1897-1947. 121,
(5)pp. 156 duotone photographs, 25 colored vignette illus. Sm. folio.
Publisher’s gold-embossed boards, 1/4 cloth. Layout by Jan Bons
and Jaap Penraat.
“Almost as much as the Soviet propaganda books of the 1930s, postwar Dutch photobooks were total products. That is to say, the photographers were often just part of a larger team that included writers
and graphic designers, with no single element having prominence
over another. This was particularly true of company books in the
1950s and 1960s, but the trend was apparent even by the late 1940s,
as seen in this fine early example of the way Dutch graphic designers eagerly grasped the opportunities that had been cut short by
World War II. The photographer for 50 Jaar Bruynzeel was Carel
Blazer, a leading light in the ‘Underground Camera’ and the radical
GKf Group of documentary photographers…. As is typical of many
company books of the period, [this book’s] ideological message
presents man and machine as two aspects of a single entity. The
complicated services and communications systems of the factory
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are compared to the human body with its arterial and neurological
systems. In a famous double-page spread, ducting and pipes look
like arteries or nerves, either feeding or cleaning the body corporate.”
(Parr & Badger). Tiny stain at foot of front board, a few pale fox
marks; a fine copy, very crisp.
[Zaandam] (Bruynzeel), 1947.
$600.00
Parr, Martin & Badger, Gerry: The Photobook: A History. Vol. II, p. 187
44 BLOSSFELDT, KARL. Wunder in der Natur. Bild-Dokumente
schöner Pflanzenformen. Mit einer Einführung von Otto Dannenberg.
(8)pp., 120 gravure plates. Tipped-in frontis. portrait of the photographer. Sm. folio. Publisher’s cloth (hinges slightly rubbed). A fine copy.
Leipzig (H. Schmidt & C. Günther/ Pantheon), 1942.
$1,200.00
45 (BRASSAI) Morand, Paul. Paris de nuit. 60 photos inédites de
Brassaï, publiées dans la Collection “Réalités” sous la direction de J.
Bernier. (12)pp., 62 fine photogravure plates. Photogravure endpapers. 4to. Photo-illus. wraps., printed in red and black, spiral-bound.
Acetate d.j.
“Published in 1933 by Charles Peignot’s Arts et Métiers Graphiques,
which also produced the influential graphic arts magazine of the
same name and the smart ‘Photographie’ annuals, ‘Paris de nuit’
combines the luxe and louche. The book, like many of Peignot’s publications, is spiral-bound and the size of a child’s school composition
book, but its graphic design is sophisticated and its photogravure
reproductions so rich that the sooty blacks still look like they’ll rub off
the page…. Working at night, sometimes in the company of Raymond Queneau or Henry Miller (who gave the photographer a cameo
role in his ‘Tropic of Cancer’) but often alone, Brassaï became a master at drawing luminosity from the darkness. The swaths of wet
paving stones featured on the covers and endpapers of ‘Paris de nuit’
gleam like pale beacons in the streetlight. Inside, Brassaï explores
the city, beginning with its broad vistas and grand public spaces and
gradually moving into the demimonde he knew so intimately. The
prostitutes, the rag pickers, the showgirls, the homeless—Brassaï
juxtaposed them with pictures of Paris’s leisure class, with the Eiffel

Tower strung with lights, and the Place de la Concorde ablaze”
(Vince Aletti, in Roth). “Amongst the best produced and [most] influential photobooks ever. It demonstrates that the urban flâneur was a
crucial figure in 1930s photography, perhaps as important as the
social reformer. The book took a definitive step into new territories,
which would be colonized by the likes of Weegee, Bill Brandt and
others, and not least by Brassaï himself, when his ‘secret’ night work
from Paris would eventually be widely published” (Parr/Badger).
Miniscule chips at corners of covers and endpapers; occasional faint
rubbing; in general a very fine copy of this exceptionally fragile book.
Paris (Édition Arts et Métiers Graphiques), [1933].
$4,500.00
Roth p. 76f.; Parr/Badger I, p. 134; The Open Book p. 110f.
46 COINTET, GUY DE & BELL, LARRY. Animated Discourse.
(140)pp. Illustrated throughout with a grid of 42 conjoined photos on
each page, documenting a performance piece in motion. Loosely
inserted in a pocket in the back cover (as issued), a 59-inch strip of
the photographs, one high. Oblong sm. folio. Silver-finished cloth.
Unstated limited edition, reportedly of 500 copies, signed in pencil by
Cointet and Bell on the inner back cover. This photographic artist’s
book by the late Guy de Cointet, the influential Los Angeles artist,
together with Larry Bell, is entirely without text (including the title of
the book, which is stated nowhere in the volume), apart from the
names of the two collaborators, and the name and address of the
publisher on the cover, visible only when the continuous strip is
removed from the binding.
Venice, California (Sure Co), 1975.
$1,500.00
47 DADA. NO. 1, JUILLET 1917. Recueil littéraire et artistique.
[Editor: Tristan Tzara.] (16)pp. + (2)-pp. insert (tipped in after the last
leaf). 8 illus., by Arp (woodcut), Janco, Lüthy and Prampolini. Sm.
4to. Orig. orange wraps. with woodcut by Marcel Janco on front
cover. Contributions by Tzara (“Note 18 sur l’art,” remarks delivered
earlier in the spring at the Galerie Dada; “Chanson de Cacadou,” and
“Marcel Janco”), Alberto Savinio (“Un vomissement musical”),
Francesco Meriano, Nicola Moscardelli. The first issue of the first
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Dada review to be edited by Tristan Tzara, similar in format and
design to “Cabaret Voltaire,” which had appeared in June 1916.
Wraps. neatly split and detached at spine, slightly worn.
Zürich, 1917.
$6,500.00
Dada in Zürich 87; Ades p. 64; Almanacco Dada 32; Gershman p. 49;
Admussen 70; Chevrefils Desbiolles p. 284; Sanouillet 226; Dachy:
Archives Dada/Chronique, p. 470 (illus. in color); Motherwell/Karpel 66;
Rubin p. 462; Verkauf p. 177; Reynolds p. 110; Dada Artifacts 3; Düsseldorf 110; Pompidou: Dada 1358, illus. pp. 305.1-3, 703

50 DER FELS. Flugblatt der Künstlergemeinschaft Der Fels. Single
sheet of turquoise stock, printed on both sides with a total of 7 original woodcuts. 398 x 670 mm. (ca. 15 3/4 x 25 7/8 inches). The recto
is also stamped in pink with the designations “1” (presumably issue
no. 6) and “Rezensionsexemplar.” Matted. Two long clean tears at
the center, extending slightly into the wooduts (one mended); other
light wear. Edition limited to 200 copies. Original woodcuts by Franz
Bronzstert, Hagen (“Cerberus”), Fritz Fuhrken, Bremen (“Frühlingslied,” signed and dated 1922 in pencil), Reinhard Hilker, Hagen
(“Weib”), Carry Hauser, Wien (“Titleblatt,” “Schauender,” both signed
in pencil), Georg Philipp Wörlen (“Frau und Knaben,” “Landschaft mit
Brücke,” both signed and dated 1922 in pencil).
The first publication of this youthful association of Expressionist
artists, who went on to publish eight portfolios of original prints (“Der
Fels Einblattdrucke”) and to hold some thirty-seven exhibitions
between 1921 and 1927. “Als erstes machten wir ein Flugblatt, diese
Form war eine rein propagandistische. Wir haben diese Flugblätter
gedruckt in einer kleinen ‘Quetsche’ (Druckerei) in Passau. Da gab
es diese billigen Plakatpapiere in gelb, blau, usw., wo mit Holzbuchstaben draufgedruckt wurde für die Maidult und so. Und da hab ich
gesagt: Kinder, wir sind Holzschneider, machen wir Holzschnitte, da
brauchen wir kein Klischee machen lassen, den Text lassen wir
dazusetzen und drucken. Diese Flugblätter waren Werbemittel, die
haben wir verschickt. Es war ganz ordinäre Reklame, in der Form
aber so, dass sie heute Raritäten sind” (Carry Hauser).
An additional sheet of text, not present in this copy, may have originally been included, loosely inserted within this one. A vertical foldline at the center indicates that the sheet was originally folded to form
a four-page signature, with Hauser’s “Titelblatt” on the front cover.
Two woodcut slogans, cut in deliberately crude block letters, accompany the prints on the interior: “Erfasste Realität - Blick in die
Unendlichkeit” and “Erkenntnis ist Alles.” Wörlen served as editor,
correspondence being directed to his address. OCLC records one
copy, in the Deutsche Nationalbibliothek. Of great rarity.
Passau, 1922.
$7,500.00
Cf. Rathgeber, Michaela: Der Fels, Künstlergemeinschaft, 19211927 (Passau: Museum Moderner Kunst: Stiftung Wörlen, 1991); Der
Fels: Künstlergemeinschaft 1921-1927 (“Landstrich.” No. 15.
Schärding, 1991.)

48 DADA. NO. 2, DÉCEMBRE 1917. Recueil littéraire et artistique.
[Editor: Tristan Tzara.] (16)pp. + (6)-pp. loose insert (“Notes,” tipped
in after the last leaf). 8 illus., by Otto van Rees, Arp, Robert Delaunay, Prampolini (woodcut), Kandinsky, Helbig, Janco and de Chirico.
Sm. 4to. Orig. orange wraps. with woodcut by Hilla de Rebay on front
cover. Contributions by Tzara (“Note 2 sur l’art,” “2 poèmes nègres,”
“Printemps”), Albert-Birot (“Rasoir mécanique”), G. Cantarelli, M.
d’Arezzo, S. de Vaulchier, and B. San Miniatelli. This issue is uniform
in format with the first; subsequently, the design of “Dada” changed
considerably with each appearance. Wraps. neatly split and
detached at spine, slightly worn; 3ff. loose.
Zürich, 1917.
$6,500.00
Dada in Zürich 88; Ades p. 64; Almanacco Dada 32; Gershman p.
49; Admussen 70; Chevrefils Desbiolles p. 284; Sanouillet 226;
Motherwell/Karpel 66; Rubin 462; Verkauf p. 177; Reynolds p. 110;
Dada Artifacts 4; Düsseldorf 111; Zürich 371; Pompidou: Dada 1359,
illus. p. 305.4-7
49 ESPOSIZIONE DI PITTURA FUTURISTA DI “LACERBA.”
November 1913 - gennaio 1914. Firenze, 48, via Cavour. 26pp., 6
plates. Self-wraps., stapled (lacking the staple). With a long introduction/manifesto by Boccioni, Carrà, Russolo, Balla, Severini and
Soffici, harking back to the publication of the first Manifesto of Futurist Painting, in March 1910, and situating the movement now both on
the international stage, and in the longer perspective of art history.
“Futurist exhibition sponsored by ‘Lacerba’ at the gallery of Ferrante
Gonnelli, Florence” (Taylor). Rare.
Firenze, 1913.
$850.00
Taylor p. 122

Cramer, Roger Vailland, Roger Gilbert-Lecomte, Víteslav Nezval, A.
Rolland de Renéville, et al.; illustrations by Man Ray, Josef Sima,
Maurice Henry, André Masson, Arthur Harfaux, Mayo, Jean Arp, et al.
A complete run of the review, which gave its name to a group within
(and adjacent to) the Surrealist movement, excommunicated in the
course of one of Breton’s characteristic purges (a specialty of the
house, __ tartly observed). “This parasurrealist journal (the title was
borrowed from a book of poems by Péret published in 1928) first
appeared at the end of 1928, edited and illustrated by René Daumal,
Roger Gilbert-Lecomte, Arthur Harfaux, Maurice Henry, Joseph
Sima, and Roger Vaillant. Of those, several like Maurice Henry and
Arthur Harfaux, were later to collaborate on ‘Le Surréalisme au Service de la Révolution’.... Given the Surrealists’ desire for communal
political action, particularly on the part of Aragon, Breton, Thirion, ‘Le
Grand Jeu’ was seen to be closer in spirit to the early numbers of ‘La
Révolution Surréaliste’ and the inclination to purely literary and artistic activity which had already led to the expulsions of Artaud, Vitrac
and Soupault” (Ades). Wrappers slightly faded; a fine set, complete
with the notices for subscribers tipped into the first two issues. Rare.
Paris, 1928-1930.
$5,000.00
Gershman p. 49; Admussen 103; Ades 9.74, p. 203; Biro/Passeron
p. 190f.; Nadeau pp. 143f., 155ff., 331
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51 GRÄFF, WERNER (editor). Innenräume. Räume und Inneneinrichtungsgegenstände aus der Werkbundausstellung “Die Wohnung,” insbesondere aus den Bauten der städtischen Weissenhofsiedlung in Stuttgart. Herausgegeben in Auftrage des Deutschen
Werkbunds. 164pp. 185 illus. 4to. Cloth.
Texts by Le Corbusier, Josef Frank, Mart Stam, Marcel Breuer, Willi
Baumeister, Erna Meyer and others. Published in conjunction with
the epochal housing exhibition put on by the Deutscher Werkbund in
Weissenhof, on the outskirts of Stuttgart, in 1927. The volume contains designs for lighting fixtures, chairs, stools and chaises, beds,
and other furnishings and interiors for houses and outdoor terraces,
by Marianne Brandt, the Brüder Rasch, Thonet, Breuer, Stam, Mies
van der Rohe, Poelzig, Scharoun, Josef Frank, Le Corbusier, Oud,
Gropius, Lilly Reich, Taut, et al, including photographs of rooms in
the Behrens, Oud, Mies, Le Corbusier, and Taut residences. A beautifully designed publication. The binding, which is by Gräff, is modeled on that by Willi Baumeister for the Deutscher Werkbund’s “Bau
und Wohnung.”
Stuttgart (Fr. Wedekind & Co.), 1928.
$750.00
Jaeger 0590, illus. 247

54 (GUNSCHMANN) Merck, Wilhelm. Verse. Mit Originallithographien von C. Gunschmann. (Die kleine Republik. Eine Flugschriftenreihe. 2.) (16)pp., 5 original lithographs, each signed and in pencil.
Sm. folio. Orig. dec. wraps., with an additional lithograph by Gunschmann. An unnumbered copy of the Vorzugsausgabe of 50 copies,
from the limited edition of 200 in all. According to Rodenberg, the
remaining 150 copies contained only two woodcuts (Raabe/HannichBode calls them linoleumcuts), and not these signed lithographs.
A very early work by Carl Gunschmann, published when he was only
twenty-three, with very sensitive lithographs of faces and figures.
“That engaging press Die Dachstube in Darmstadt grew out of the
enthusiasm of a fifteen-year-old schoolboy. In 1915 Joseph Würth
and a few friends founded a school magazine called ‘Die Dachstube’
which continued in existence until 1918, ran to sixty-five numbers,
and became the germ of a publishing house which survived into the
1930s. Die Dachstube published texts by Carlo Mierendorf, Theodor
Haubach, Kasimir Edschmid, Heinar Schilling, Hans Schiebelhuth,
Fritz Usinger and Max Krell, among others; its illustrators included
Carl Gunschmann, Ludwig Breitwieser, Josef Eberz, Walter O.
Grimm and Victor Joseph Kuron. The firm inaugurated two series:

52 GRÄFF, WERNER. Es kommt der neue Fotograf! Unter Mitarbeit von Hans Richter, Berlin. 126, (2)pp. 153 illus. 4to. Cloth. The
important overview of Bauhaus and Neue Sachlichkeit photography,
with images by Bayer, the Feiningers, Finsler, Giedion, Heartfield,
Lissitzky, Man Ray, Renger-Patzsch, Richter, Vertov and others;
strong constructivist mise-en-page.
Berlin (Hermann Reckendorf), 1929.
$600.00
The Open Book p. 74f.; Parr, Martin & Badger, Gerry: The Photobook: A History. Vol. I, p. 83; Andel 123; Paris/Berlin 548
53 LE GRAND JEU. Direction: Roger Gilbert-Lecomte, René Daumal, Josef Síma, Roger Vailland. Nos. 1-3, été 1928 - automne 1930
(all published). 64-96pp. per issue. Prof. illus. (including hors texte
plates). 4to. Dec. wraps. Glassine d.j. Uncut. Texts and illustrations
by Georges Ribemont-Dessaignes, Robert Desnos, Saint-Pol Roux,
Jaroslav Seifert, René Daumal, Ramón Gómez de la Serna, Hendrik
54
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‘Bücher der Dachstube’—in which eight volumes appeared between
1917 and 1923; and ‘Die kleine Republik. Eine Flugschriftenreihe’
(The Little Republic. A series of pamphlets’), with fifteen volumes outstanding for their typographic design—published between 1918 and
1924. Nearly all of these volumes contain several original prints, not
all of which can be considered illustrations, which form—during the
late Expressionist period!—a compelling example of that harmony of
text and plate that is characteristic of Expressionism as a whole. The
two Dachstube series are impressive instances of a premeditated
and very deliberate plan to integrate the text and plate and they carry
it through with a single-mindedness that is found in no other Expressionist series. The constistency and unity of their programme constitute the importance of Die Dachstube’s publications” (Lang). Wrappers slightly browned and somewhat chipped at edges. Rare.
Darmstadt (Die Dachstube), 1918.
$2,750.00
Lang 107, p. 89; Raabe/Hannich-Bode 205.1; Barron, Stephanie
(ed.): German Expressionism 1915-1925: The Second Generation
(New York, 1988), p. 107
55 HUELSENBECK, RICHARD (editor). Dada Almanach. Im Auftrag des Zentralamts der Deutschen Dada-Bewegung. 159, (1)pp., 8
plates. Lrg. 8vo. Orig. printed wraps., designed by Huelsenbeck.
Issued in the autumn of 1920, just after the close of the Erste Internationale Dada Messe, the ‘Dada Almanach’ was “the first attempt to
give an account of the movement’s international activities, at least in
Europe.... Published on the initiative of Huelsenbeck, who was absent
from the exhibition,...it contained important articles on the theory of
Dadaism...valuable statements by the Dada Club and some pages by
some less well-known Dadaists, such as Walter Mehring (‘You
banana-eaters and kayak people!’), sound and letter poems by Adon
Lacroix, Man Ray’s companion in New York, not to mention a highly
ironical letter by the Dutch Dadaist Paul Citroën, dissuading his
Dadaist partners from going to Holland. The volume was also distinguished by the French participation of Picabia, Ribemont-Dessaignes
and Soupault, quite unexpected in Berlin; their contributions were presumably collected and sent on from Paris by Tristan Tzara. The latter,
living in Paris with the Picabias since early January 1920, gave in the
‘Dada Almanach’ a scrupulous and electrifying account of the doings
and publications of the Zürich Dadaists....one of the most dizzying
documents in the history of the movement” (Chapon). A fine copy.
Berlin (Erich Reiss), 1920.
$4,000.00
Gershman p. 24; Dada Global 68; Ades 4.68; Almanacco Dada 34;
Bergius p. 108f.; Chapon p. 111; Motherwell/Karpel 7; Rubin 464;

Reynolds p. 51; Verkauf p. 100; Richter p. 235; Raabe/ HannichBode 132.25; Dada Artifacts 46; Pompidou: Dada 1245, p. 320f.,
illus. pp. 321, 323, 505, 721
56 HUIDOBRO, VICENTE Manifestes. 110, (2)pp. Printed wraps.
An historic presentation copy, boldly inscribed “A Hans Arp ce petit/
souvenir a haut frequence/ Vicente Huidobro” on the front flyleaf.
A very fine, fresh copy.
Paris (Éditions de la Revue Mondiale), 1925.
$1,800.00
Gershman p. 25; Dada Global 203; Almanacco Dada illus. p. 413;
Verkauf p. 180; cf. Museo Nacional Centre de Arte Reina Sofía:
Vicente Huidobro y las artes plásticas (Madrid, 2001), pp. 100, 176f.
57 KHLEBNIKOV, VELIMIR. Riav! Perchatki 1908-1914 [Roar!
The Gauntlets, 1908-1914]. 29, (3)pp., printed on heavy brown
wove stock. 2 full-page prints by David Burliuk and 2 full-page illustrations of drawings by Kazimir Malevich. Sm. 4to. Printed wraps.
Edition of 1000 copies.
This collection of poems, essays and short plays by Khlebnikov
“includes two gravures by Malevich that had appeared previously in
‘Troe’ and two linocuts (?) by David Burliuk that had appeared previously in ‘Sadok sudei.’ Here, however, the first Burliuk illustration is
oriented horizontally on the page rather than vertically, and the second has been inverted” (Getty). A number of Khlebnikov’s texts are
inspired by Slav themes and Slav styles—notably a neoprimitivist
poem, ‘The Wood Nymph and the Goblin,’ the central work in the
book, which is modelled on traditional folk idylls, and also the opening essay, non-literary and entirely different in character, which is a
patriotic appeal to the Slavs, written in 1908. Portions of the collection had earlier appeared in futurist miscellanies. Some copies are
recorded with an orange cover. Small loss at top corner of front
cover; two pale stains at head of cover, one extending inconspicuously on several leaves following; a crisp and otherwise fresh copy.
St. Petersburg (EUY), 1914.
$4,500.00
Getty 311; Rowell, Margit & Wye, Deborah: The Russian AvantGarde Book 1910-1934 (New York), 2002), no. 68; Compton, Susan
P.: The World Backwards: Russian Futurist Books 1912-16 (London,
1978), p. 126; Bowlt, John E. & Hernad, Béatrice: Aus vollem Haus:
Russische Buchillustrationen und Typographie 1900-1930
(München, 1993), no. 29; Janecek, Gerald: The Look of Russian Literature: Avant-Garde Visual Experiments 1900-1930 (Princeton,
1984), p. 149; Markov p. 193; Ex Libris 421; Paris/Moscou 19001930, no. 158

58 KOKOSCHKA, OSKAR. Dramen und Bilder. Mit einer Einleitung von Paul Stefan. (2), 63, (1)pp., 25 plates. 4to. Wraps. Uncut.
Finely printed in letterpress on buff-colored wove stock.
John Heartfield’s copy, inscribed by Paul Stefan “für Hellmuth
Herzfeld/ in herzlichen Gedenken!” at the head of the title-page. In
1913, Heartfield, then 22, had moved to Berlin with his brother
Wieland, and enrolled in the Kunst- und Handwerkschule; both of
them in the early 1910s immersed themselves in Expressionist art
and literature. Herzfeld took the name John Heartfield in 1916, as a
political and cultural protest, at the same time that his friend Georg
Gross became George Grosz. “Dramen und Bilder” is Kokoschka’s
second book publication, following “Die träumenden Knaben” (Wien,
1908). It includes “Hoffnung der Frauen” (the second version of
“Mörder - Hoffnung der Frauen”), “Sphinx und Strohmann (later
revised as “Hiob”), and “Schauspiel,” (later issued under the title “Der
brennende Dornbusch”). Wrappers slightly worn.
Leipzig (Kurt Wolff), 1913.
$600.00
Raabe/Hannich-Bode 166.2; Wilpert/Gühring 2
59 (MADAUS) 50 Jahre Madaus: Eine aufgeschlossene Firma.
72pp. Most prof. illus., including pop-up inserts, 1 folding color
poster, and tipped-in ephemera. Printed on heavy glossy card stock.
Lrg. 4to. Photo-illus. wraps. Slipcase (photo-illus. boards).
Photographs by Barbara Schulten; graphic design by Werbeagentur
Peter Selinka; edited by Siegfried Leuselhardt. “The habitués of Andy
Warhol’s Factory were known for their alleged use of recreational
pharmaceuticals, so it is perhaps appropriate that when the Cologne
drug company, Dr. Madaus, published a fiftieth anniversary photobook, it was designed as a ‘Pop art’ extravaganza similar to Warhol’s
‘Index’.... Not only a cornucopia of design and layout ideas, it features several pop-up plates in the style of a children’s book. The
result combines a high purpose with a sense of fun, as if the customers of Madaus—institutions used to dealing with the question of
man’s mortality—could benefit from an injection of laughter into the
serious business of medical research” (Parr & Badger). Surfaces of
backstrip, and of top and bottom of slipcase, slightly lifting at edges;
otherwise very fresh.
Köln (Dr. Madaus & Co.), 1969.
$2,800.00
Parr, Martin & Badger, Gerry: The Photobook: A History, Vol. II, p.
196f.

Unlike the powerful manifestos of European artists, Mavo’s statement presented little in the way of a cohesive group platform or even
a clear objective. While drawn together because of a ‘constructivist
inclination,’ the Mavo artists did not assert ideological solidarity.
Rather, they maintained distinct convictions, respecting each other’s
personal goals. This position was probably adopted as a comment on
the perceived ‘coercion’ and ‘tyranny’ of gadan societies, who,
according to the Mavoists, preserved consistency in the group by
excluding all who would not conform. As section two of the manifesto
says, the group members saw themselves as ahead of their time,
rebelling against established artistic practices, and having a mandate
to revolutionize art. An advertising flier for the first Mavo exhibition
further reinforced this avant-garde identity: ‘How disgraceful it is for
anyone who does not see this astonishing exhibition!.... There is
nothing newer than this, there is nothing as frightening as this, there
is nothing truer than this.’
“At the Denpoin exhibition, Murayama displayed a number of threedimensional and low-relief constructions made of industrial, photographic and textual collage bits. His ‘Work Employing Flower and
Shoe’ combined images and text fragments with real objects, such as
a woman’s seductive high-heel shoe and synthetic flowers, some
atop the box construction and others in a glass vase around which a
ribbon was tied with a delicate bow. A suggestive jumble of modern
commodities, the work was unlike anything Japanese audiences had
ever seen.”
The cover image of the catalogue, a linocut (or woodcut) by Murayama was later reprinted on the cover of “Mavo” 2 the following year. In
its first appearance here, it is cropped at the bottom, evidently to
accomodate the text; in “Mavo” 2, it is evident that the composition is
not entirely abstract, and appears to show a bizarre striding creature.
The word ‘mavo’ has been inserted in the image on the catalogue
cover, in one variant, of many, of the group’s trademark lowercase
italic. An extremely fine copy, very fresh and crisp. Of utmost rarity.
Tokyo, 1923.
P.O.R.

60 MAN RAY. La photographie n’est pas l’art. 12 photographies.
Avant-propos de André Breton. (10)pp., 12 fine halftone plates on
yellow coated stock. Sm. 4to. Publisher’s printed blue folder, within
die-cut black outer folder. “This remarkable little book, a return to Man
Ray’s dada roots, presages the postmodern artist’s photobook in terms
of its self-reflexive attitude and complex referential twists and turns. It
can be taken as a summation of his experiments in photography, and
might be said to be his photographic swansong. The year the book
was published (1937), he decided to give up photography altogether,
and rented a studio in Antibes in order to devote himself to painting”
(Parr). A very fine copy.
Paris (G.L.M.), 1937.
$4,500.00
GLM 148; Parr:/Badger Photobook I, p. 108f.; Ades 12.156; Gershman p. 37; Reynolds p. 70
61 (MAVO) Tokyo. Denpoin. Mavo daiikkai tenrankai mokuroku
[Catalogue of the First Mavo Exhibition]. 28 July - 8 August 1923.
(22)pp. Front cover printed in black with a composition by Murayama
Tomoyoshi. 5 full-page halftone illus. 191 x 129 mm. (8 1/2 x 6 1/8
inches). Lrg. 8vo. Self-wraps.
The catalogue of the first Mavo exhibition, with a “Mavo Manifesto”
by Murayama Tomoyoshi, checklist (and prices) of 185 exhibited
items, and reproductions of 5 works by Kadowaki Shinro, Ogata
Kamenosuke, Oura Shuzo, Yanase Masamu, and Murayama
Tomoyoshi (all of whom are named as signers of the Manifesto).
We quote at length from Gennifer Weisenfeld’s discussion of this
epochal avant-garde event. “Mavo opened its first exhibition at the
Buddhist temple Denpoin in Asakusa in late July 1923. The ‘Mavo
Manifesto’ (Mavo no sengen), written by Murayama and stating the
group’s artistic credo, was first published in the exhibition pamplet....
60

61

Weisenfeld, Gennifer: Mavo: Japanese Artists and the Avant-Garde,
1905-1931 (2002), p. 65ff. (illus. p. 65); Omuka, Toshiharu:
“Tada=Dada (Devotedly Dada) for the Stage: The Japanese Dada
Movement 1920-1925,” in: Janecek, Gerald & Omuka, Toshiharu:
The Eastern Dada Orbit... (Crisis and the Arts: The History of Dada,
Vol. 4; New York, 1998), p. 255ff.; Dachy, Marc: Dada au japon
(Paris, 2002), p. 69ff.; Centre Georges Pompidou: Japon des avantgardes 1910/1970 (Paris, 1986), p. 517; Machida City Museum of
Graphic Arts: Modernism in the Russian Far East and Japan 19181928 (Machida, 2002), no. 253 (illus.)
62 MUNARI, BRUNO. Libro illeggibile. 1966. (16)ff., consisting of
14 leaves of plain glassine, each with a single line in black, at various angles and of varying lengths; and solid black squares on the
inside covers. A brief text is concealed under a flap under a flap in
the interior of the back cover. Oblong 4to. Blue self-wraps., printed in

black (very slightly sunned at edges).
A particularly beautiful example of Munari’s “libri illeggibili,” published
on the occasion of the exhibition ‘Omaggio a Munari” at the Galleria
dell’Obelisco in Rome, May 1966. The ethereally translucent overlay
of the angled lines across the pages—recalling Gabo, anticipating
Lewitt—is so compelling that it is hard to believe that each leaf is
printed with only a single line. “Se si sflogliano con attenzione le
pagine di questo libro illeggible, voltando le pagine trasparenti una
per una e osservando quello che succede sia sulla pagina di destra
che in quella di sinistra, si vedrà come si trasforma un segno formato da 14 segmenti rettilinei, tutti collegati tra loro, come si può vedere,
a libro chiuso, per trasparenza. Lo spessore della carta trasparente
nasconde una parte del disegno per cui, sflogliando le pagine, se ne
rende visibile solamente una parte” (from the text). A fine copy. Rare,
Roma (Galleria dell’Obelisco), 1966.
$2,750.00
Maffei, Giorgio: Munari: I libri (Milano, 2002), p. 119
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63 MUNARI, BRUNO. I prelibri. [Dodici piccoli libri di carta, di cartoncino, di cartone, di legno, di panno, di panno spugna, di friselina, di plastica trasparente; ognuno rilegato in modo diverso. Età
3/6 anni.] 12 miniature books, housed in 2 fitted plastic trays within
a photo-illustrated folder lined with an interrogatory text by the
artist, in parallel Italian, English, French and German. Each book
(6)-(31)ff. and 98 x 98 mm. (3 7/8 inches square). Sm. folio. Publisher’s carton.
Intended for young children who have not yet learned to read, rhe
books are fashioned of a playful selection of colored paper, plastics,
cloth, wood, and other synthetic materials, secured with yarn, rope,
raffia, and wire, and embellished with fur, buttons and other elements, as well as printed graphic designs and—sparingly—illustrations. A beautiful copy. Rare.
Milano (Danese), 1980.
$3,500.00
Maffei, Giorgio: Munari: I libri (Milano, 2002), p. 154ff.
64 OPPENHEIM, MERET. Das Schulheft. (8)pp. 1 double-page
original etching, embossed and printed in rust, grey, green and black,
signed and numbered in pencil by the artist. 280 x 220 mm. (11 x 8
5/8 inches). 4to. Wraps., with d.j. Glassine cover. One of 100 copies
on heavy wove paper, from the edition of 125 in all (including 15
unbound copies).
A recapitulation by Oppenheim of a drawing she had made in a composition book as a schoolgirl, in which the formula “x = [colored
sketch of a rabbit]” is laid out as a phantasmagoric mathematical
equation. Demonstrating her antipathy to numbers and to school, it
has called her first ‘surrealist’ work, and the original was reproduced
in “Le surréalisme même” in 1957.
[Paris (Georges Visat), 1973]
$1,800.00
Curiger, Bice: Meret Oppenheim (Zürich/ Cambridge, 1989), no.
W201a; Levy, Thomas (editor): Meret Oppenheim. From breakfest in
fur and back again (Bielefeld, 2003).

65
(PICABIA) Paris. Hôtel Drouot. Catalogue des tableaux,
aquarelles, dessins, gravures, eaux-fortes par F. Picabia. Sale, 8
March 1909. Experts: M. Léon Gérard, M. Danthon. Preface by L.
Roger-Milès. (30)pp. 35 illus. (2 full-page). 4to. Wraps.
Paris, 1909.
$500.00
66 La Hire, Marie De. FRANCIS PICABIA. 36, (8)pp. Frontispiece
drawing, 10 tipped-in collotype and halftone plates (2 colored in
pochoir). Sm. 4to. Printed wraps. One of 1040 numbered copies on
vergé teinté, from the limited edition of 1100 in all. The first monograph on Picabia, a slender volume by an old friend and former
classmate at the Academie Cormon. With a checklist of 53 items at
the end, it served as a catalogue for the Picabia exhibition at Jacques
Povolozky’s Galerie La Cible (also called the Galerie Povolozky) in
December 1920—the Dada event of the season. Backstrip a bit
worn.
Paris (Galerie La Cible), 1920.
$600.00
Borràs p. 204; Camfield p. 157; Gershman p. 34; Sanouillet 101;
Motherwell/Karpel 329; Verkauf p. 181; Freitag 9556
67 (PICABIA/DUCHAMP) Paris. Hôtel Drouot. Catalogue des
tableaux, aquarelles et dessins par Francis Picabia appartenant
à M. Marcel Duchamp. Vente, 8 mars 1926. (32)pp. 14 full-page
plates in text, including mechanomorphic drawing printed in red and
black, facing the title. Design by Duchamp. Sm. 4to. Self-wraps.,
printed in red and black. Loosely inserted, as issued, Duchamp’s promotional handbill cum forword for the sale, “80 Picabias,” signed
‘Rrose Sélavy.’
An historic sale of no fewer than 80 Picabias, all of high quality, purchased by Duchamp from the artist as a commercial gambit.
“Duchamp’s often-expressed scorn for the commercialization of art is
a little hard to reconcile with the fact that, for the next two decades,
he would earn his living mainly by buying and selling the work of

other artists.... He took his first significant plunge early in 1926, when
he bought eighty paintings, drawings, and watercolors by Francis
Picabia and put them up for auction at the Hôtel Drouot in Paris.
Picabia, who had moved permanently to the south of France, helped
Duchamp choose works from his own collection that represented virtually every phase of his career; he was clearing the decks, in a
sense, for his hedonistic new life on the Côte d’Azur, and his somewhat startling return to representational painting. Duchamp brought
the eighty Picabias back to his room at the Hôtel Istria, had most of
them reframed, and got out an impressive catalog with a preface by
Rrose Sélavy. The sale, on March 8, 1926, was a success, if not
exactly a triumph. Among the interested buyers were Jacques
Doucet, who bought a large early painting; Henri-Pierre Roché, who
bought six of the ‘machine-style’ watercolors from the Dada period;
and André Breton, who snapped up ‘Procession Seville’—one of
Picabia’s best pictures—and four other important early works. (Like
several other Surrealist poets, Breton supported himself largely
through his activities as a private dealer.) Duchamp ended up with a
profit of about ten percent on his investment—just right, from his
point of view” (Tomkins).
Francis Naumann was the first to point out that the catalogue “was
designed from cover to cover by Duchamp himself. As in his earlier
design for the Société Anonyme publication of McBride’s writings,
Duchamp distinguished between various divisions in the catalogue
by providing the titles of Picabia’s paintings in a variety of markedly
distinct typefaces. The result is a publication whose strikingly unconventional appearance sets it apart from the visually uninspired catalogues that—up to this very day—accompany sales at the Hötel
Drouot.” Central fold; a fine copy.
Paris, 1926.
$3,500.00
Dada Global 247; Sanouillet 265; Motherwell/Karpel 327; Reynolds
p. 69; Schwarz (1997) 31; Naumann 4.10, p. 103; Tomkins, Calvin:
Duchamp: A Biography (New York, 1996), p. 270
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68 (PICASSO) Char, René. Dépendance de l’adieu. Avec un
dessin de Picasso. (Collection “Repères.” 14.) (14)pp. Frontispiece
drawing by Picasso. Sm. 4to. Orange wraps. Signatures loose, as
issued. Edition limited to 70 copies in all, printed on normandy vellum
teinté, and signed and numbered in pen by Guy Lévis-Mano in the
justification. The Picasso composition, dated “13 janvier XXXVI,”
depicts the minotaur embracing a nude woman. A fine copy. Rare.
Paris (Éditions G.L.M.), 1936
$1,500.00
GLM 94
69 RAINER, ARNULF, et al. Hundertwasser, Arnulf Rainer, Ernst
Fuchs haben das Pintorarium gegründet, Wien, am 17. September 1959. Illustrated broadside, offset printed in black. 423 x 1174
mm. (16 5/8 x 36 inches), printed on 2 conjoint sheets (verso blank).
Portions reproduced from printed text, others from the artists’ manuscripts, with marginal drawings and embellishments; a large-format
composition in black by Rainer is incorporated. Oblong lrg. folio.
Folded in eight sections.
Manifestos to announce the founding of the Pintorarium, an ‘antiacademy’ for young painters—in Rainer’s words, a ‘Creatorium’ for
the incineration of the Academy. Tape residue at the four corners,
otherwise a fresh copy.
Wien, 1959.
$800.00
Kellein, Thomas: “Fröhliche Wissenschaft”: das Archiv Sohm (Staatsgalerie Stuttgart, 1986), no. 210, p. 110
70 RAITH, TIVADAR. Alkonyi szimfónia [Twilight Symphony].
24pp. 4 original woodcuts hors texte, each signed in pencil, by Ernst
Kempter (2) and Aloys Ludwig Wach (2). Dec. wraps., secured with
silk cord, as issued. Unspecified limited edition, signed by the author
and numbered in the justification.
Prose poems, the first book of Raith, an important figure in the Hungarian avant-garde, who made the earliest translations of Apollinaire
(published in the first issue of “Tett”), and whose 1916 “Páris, Liège,
Trencsényteplic” (also in “Tett”) is now thought to be a source for
Kassák’s greatest poem. The woodcuts by the Swiss-born Kempter,
whose work later appeared in “Das Kunstfenster,” among other
places, are especially striking. Prints by Aloys Ludwig Wachlmayr
(later called Aloys Ludwig Wach, and here called Louis Marion
Wachlmeier) were published in “Der Sturm,” “Der Weg,” and “Das
Kunstblatt,” often in the service of revolution. In “Alkonyi szimfónia”
one finds a perfect instance of the interlocking circles of the international avant-garde in the early teens. Rare; OCLC lists one copy only.
Paris (Maxime Ferenczi), 1914.
$1,200.00
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71 (RENGER-PATZSCH, ALBERT) Laer, Ernst von (introduction). Kupferhammer Grünthal. Vierhundert Jahre deutscher
Architektur, 1537-1937. (38)pp., 50 fine halftone plates of photographs by Albert Renger-Patzsch. Folio. Publisher’s cloth, embossed
with Gründthal arms on the front cover.
“This company photobook, made for the 400th anniversary of the
sheet copperworking firm F.A. Lange in 1937, contains some of
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Albert Renger-Patzsch’s finest work. The photographs in ‘Kupferhammer Grünthal’ are perhaps not as innovative as the images in
‘Die Welt ist schön’ (1928)... or his urban landscapes from Essen in
the early 1930s, but they are sharply observed, technically impressive, and well-reproduced. The beginning of Ernst von Laer’s text
sets the book’s theme—’Land, Men, Work’ .... Thus Renger-Patzsch
begins with the land and a series of calm, meditative landscapes,
many of them shot under a blanket of snow. The next section, containing the most interesting pictures, focuses on the workers, with a
number of fine close-up portrait heads in the August Sander vein.
Finally, we are taken into the workplace itself, for conventional but
satisfying and impeccably crafted interiors. ‘Kupferhammer Grünthal’
is a sumptuously produced book, demonstrating the full range of
Renger-Patzsch’s talents, and revealing an eye that was none too
adventurous but always interesting. The book is as much a documentary study of the community that provides the company with its
workers, and in its particular combination of landscapes, portraits
and interiors, is almost a forerunner of the studies Paul Strand made
of various European communities in the 1950s and 1960s”
(Parr/Badger). Without the extremely scarce slipcase; issued without
dust jacket. A fine copy.
Grünthal (F.A. Lange Metallwerke Aktiengesellschaft/ Aue=Auerhammer/ Kupferhammer Grünthal) [1937].
$950.00
Parr, Martin & Badger, Gerry: The Photobook: A History. Vol. II, p.
186
72 SCHIFFERLI, PETER (editor). The Japanese Box. 7 vols.,
including 1 volume of introduction and commentary, and 6 facsimile
reprints. Prof. illus. Formats vary: reprints in sm. 4to. and 4to.; introduction and commentary in lrg. 8vo. Wraps. Publisher’s finely made
black-lacquered wooden box with metal clasps; original shipping carton and bands. Edition limited to 1500 hand-numbered copies. This
beautifully designed and printed collection brings together facsimiles
of six rare Japanese photography books of the Provoke era, together with an introduction and commentary by Shifferli and Akito Yasumi. The facsimiles are as follows: 1) “Provoke” No. 1: 68 pp., with 48
black and white plates. 2) “Provoke” No. 2: 108 pp., with 54 black and
white plates. 3) “Provoke” No. 3: 110 pp., with 55 black and white
plates. 4) Araki, Nobuyoshi: Sentimental Journey: 106 pp., with 106
black and white plates. 5) Moriyama, Daido: Bye Bye, Photography
Dear: 308 pp., with 308 black and white plates. 6) Nakahira, Takuma:
For a Language to Come: 192 pp., with 192 black and white plates.
Paris/Göttingen (Édition 7L/ Steidl), 2001.
$1,500.00
73 (SELIGMANN) Courthion, Pierre. Monsieur Ténor. Avec une
eau-forte de Kurt Seligmann. (Collection “Repères.” 8.) (16)pp. 1
full-page original etching by Seligmann as frontispiece. Sm. 4to.
Orange wraps. Signatures loose, as issued. Edition limited to 70
copies in all, printed on normandy vellum teinté, and signed and
numbered in pen by Guy Lévis-Mano in the justification. A fine copy.
Paris (Éditions G.L.M.), 1937.
$850.00
GLM 87

74 (DER STURM) Sturmball Kostümfest der Expressionisten.
Sonnabend/ 26. November 1927 beginn 9 Uhr. Kaisersaal/Zoo.
Expressionistische Sturm-Dekoration. Postcard, printed in black on
pink stock. 103 x 145 mm. (4 1/8 x 5 3/4 inches). Halftone photographic illus.
Featuring “Ununterbrochen Jazz” and “Bewegtes Licht,” this invitation card for a “Sturm”-sponsored artists’ ball at the Berlin zoo illustrates a group of marvelous futuristic marionettes by Alexandra Exter,
who had settled in Paris in 1924 and focused much of her energies
on work in the theatre, and marionettes in particular; Der Sturm gave
her a solo exhibition the year of this event. “The originality of Exter’s
puppets, although they do belong to a tradition, is total. These
‘Dadaist’ sculptures combining various 20th-century representational
systems and betraying an irresistible sense of humor contain the
seed of forms of expression which did not see the light of day again
till after the Second World War...” (Jean-Claude Marcadé, in
Gmurzynska). Small gluestain on verso. Extremely rare.
Berlin, 1927.
$1,500.00
cf. Berlinische Galerie: Berlin/Moskau, Moskau/Berlin 1900-1950
(Berlin 1995), p. 561f.; Köln: Galerie Gmurzynska: Künstlerinnen der
russischen Avantgarde/ Russian Women-Artists of the Avantgarde
1910-1930 (1979), p. 127
75 TORRES-GARCIA, JOAQUIN. Manifiesto 2. Constructivo
100%. (16)pp. Self-wraps., stapled as issued, the front cover titled in
massive block letters. One of Torres-García’s most important statements, translated at length in “Inverted Utopias.” The Asociación de
Arte Constructivo, was founded by Torres-García on his return to
Montevideo from Paris to promote his ideas about the new art. Here,
Torres-García takes pains to clarify that the Constructivism he
speaks of is a vision of essential, fundamental order, and extends
across history, and across cultures, as a universal principle rather
than a movement as such. “It is not a way of thinking that was generated today or here, but that has been in existence for centuries. So
our motive for the interest in the native peoples, whether of today or
of yesterday, of these American lands is only to discover man on a
universal plane, as yet undeformed by civilization, which we have
allowed ourselves to call decadence.” Light foxing.
Montevideo (Asociación de Arte Constructivo), 1938.
$2,250.00
Ramírez, Mari Carmen & Olea, Héctor: Inverted Utopias: AvantGarde Art in Latin America (New Haven, 2004), p. 489 (illus.)
76
Breton, André, et al. TOYEN. [Par] André, Jindrich Heisler,
Benjamin Péret. 104, (2)pp. Prof. illus. (tipped-in color frontis.). Lrg.
8vo. Wraps., Toyen’s name die-cut on the front cover to expose a
sheet of brilliant red foil beneath. One of 1000 copies, from the limited edition of 1036 in all. Parallel texts in French and English. An historic presentation copy, inscribed “A Wolfgang Paalen/ amicalement/ Toyen/ 19.ix.1953.”
Paris (Éditions Sokolova), 1953.
$1,250.00
Sheringham Aa507; Biro/Passeron 481; Milano p. 657
77 DAS TRIBUNAL. Hessische radikale Blätter. Herausgegeben
von C. Mierendorff. Vol. I, Nos. 1-12, Jan.-Dec. 1919, in 10 issues.
136pp. Prof. illus. 4to. Contemporary dec. boards (backstrip mostly
perished). The first of two volumes published of “Das Tribunal,” and
the only volume containing original prints. Texts by Carl Mierendorff,
Kasimir Edschmid, Kurt Hiller, Anton Schnack, Georg Büchner, Hans
Schiebelhuth, Alfred Ehrenstein, Willi Wolfradt, Johannes R. Becher,
Otto Flake, Carl Zuckmayer, Th. Haubach, Alfred Vagts, Max Hermann-Neisse, Oskar Maria Graf, Franz Blei, René Schickele, Ivan
Goll, Paul Colin, Francis Jammes, et al. Original lithographs, linocuts,
woodcuts and ‘Originalschnitten’ by Josef Eberz (4), Edwin Scharff,
Carl Gunschmann (2), Hermann Keil (4), Frans Masereel, Ewald Dülberg, Hermann Georgi, and Reinhold Schön. Additional cover
designs by Max Beckmann, Ludwig Meidner, and Amos Moder; additional illustrations by Bernhard Hoetger and Paul Klee.
Modelled on “Die Aktion,” “Carl Mierendorff’s ‘Das Tribunal’ (The High
Court), subtitled ‘The Hessian Radical Pages,’ grew out of Darmstadt’s radical, anti-war ‘Dachstube’ (‘Garret’). It called on intellectuals to abandon their earlier ‘clean hands’ approach and pleaded for

79 VOSTELL, WOLF. 310 Ideen T.O.T [Technological Oak Tree].
/ 310 Ideen ausgeloest durch die Natur von Vermont, fuer Dick Higgins (1970-1972). Multiple, consisting of a cardboard card-file box
containing 1 original drawing, signed, dated and inscribed by Vostell,
2 original photographs (tipped onto the top of the lid, and inside the
lid), and 319 printed index cards (of which 310 through-numbered).
137 x 95 x 82 mm. (ca. 5 3/8 x 3 3/4 x 3 1/4 inches). Deluxe edition:
one of 30 copies, signed and numbered by Vostell in pencil, inside
the lid.
The drawing is inscribed “Schatten eines Pferdes in Beton” (Shadow
of a Horse in Cement). The photograph on the top of the lid depicts
a row of three metal file boxes; that on the inside of the lid show the
lids of the three boxes open, revealing the first to be filled with dirt,
the second with folders, and the third, perhaps, empty. The T.O.T.
‘idea file’ coordinates 310 various performance projects with seven
different measurements of the natural world—wind, temperature,
noise level, barometric pressure, light strength, humidity and time. A
fine copy. Rare; OCLC records only one copy, in the Netherlands.
Hinwil (Galerie Howeg), [1972/] 1973.
$3,000.00
Buchholz, Daniel & Magnani, Gregorio (eds.): International Index of
Multiples from Duchamp to the Present (Tokyo/Köln, 1993), p. 205
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involvement in politics rather than metaphysics.... ‘Das Tribunal’
appealed to a supra-national European community. The best brains
in Germany wrote or created graphics for the new purposes of the
editor” (Rifkind). Slightly shaken. Extremely rare.
Darmstadt (Die Dachstube), 1919.
$4,500.00
Söhn II.283; Raabe 59; Raabe/Hannich-Bode 209.7; Perkins 207;
Marbach 124; Rifkind no. 304, cf. p. 306f.; Barron, Stephanie (ed.):
German Expressionism 1915-1925: The Second Generation (Los
Angeles, 1988), p. 107

80 WILNER, MARTIN. The Journal of Evidence Weekly. 52ff.,
with 52 original drawings in pen and black ink, on cream-colored
wove paper, in a wire-bound, perforated artist’s sketchbook. All versos blank. Sm. 4to. Heavy boards, titled in black and white ink by
Wilner, with collage elements on both covers.
Martin Wilner’s project, “The Journal of Evidence Weekly,” is a series
of sketchbooks filled with meticulously drawn surrealistic portraits of
the people he enounters every time he rides the subway in New York,
to and from his practice as a psychiatrist. It is now in its tenth year.
This volume begins on 18 October and ends on 4 November 2000,
and following his strict format, each drawing is dated and includes
the stations at which the trip began and ended. Gnarled and precise,
free in its recourse to fantasy, and unhesitating in its distortion, the
album presents a cavalcade of strange, vivid personalities, isolated
in their own journeys, and on their own pages.
“The Journal of Evidence Weekly” runs concurrent with another project of Wilner’s, “Making History,” in which he records one event for
each day in each date box of a series of calendars. Born in 1959,
Wilner has exhibited widely in New York, and elsewhere; his work is
currently featured in the September/October 2008 installation of The
Cartin Collection at Ars Libri.
[New York, 2000]
$5,500.00

78 24 STUNDEN. Happening am 5. Juni 1965 von 0-24 Uhr in der
Galerie Parnass, Wuppertal, Moltkestraase 67. (606)pp. Most prof.
illus. with hundreds of bleed halftone documentary photographs,
including 3 double-sided fold-out plates of six panels each, and a
packet of flour sealed in plastic and housed in an empty compartment die-cut in 254 blank pages of the volume. Stout sm. 8vo. Printed pink wraps. Edition of 1000 copies. Participants included Joseph
Beuys, Bazon Brock, Charlotte Moorman, Nam June Paik, Eckart
Rahn, Tomas Schmit, Wolf Vostell. Photographs (and layout) by Ute
Klophaus.
One of the great encounters of the European Intermedia avantgarde, the happening “24 Hours” began at midnight on June 5th 1965
at the Galerie Parnass in Wuppertal. “Die Presse erzeichnete damals
einen Rückgang der spektakulären Aspekte, die in der Bundesrepublik durch Paiks Zerstörung von Musikinstrumenten und Vostells
Zerquetschung eines Autos von zwei Lokomotiven ihren Höhepunkt
erreicht hatten. Nun stellten die Akteure ihr Durchhaltevermögen
unter Beweis, und Schmit negierte das Partizipationsideal, indem er
eine Aktion ohne Publikum durchführte, die er immer wieder unterbrach, sobald ein Zuschauer seinen Raum betrat” (Thomas Kellein,
in Sohm). Small in format it may be, but this is a superb Fluxus and
Happenings artists’ book, both as an objet and as a fascinating compendium of extremely good photographs. A fine copy.
Itzehoe-Vosskate (Hansen & Hansen), 1965.
$1,200.00
Sohm p. 120 (illus.); Happening & Fluxus 05.06.65-06.06.65
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PART IV: MODERN GRAPHIC DESIGN: DEXEL, SCHUITEMA, ZWART
81 DEXEL, WALTER. A remarkable collection of the graphic design
of the Constructivist artist and typographer Walter Dexel (18901973). Numbering some 85 items, the collection focuses on Dexel’s
finest work from the 1920s and 1930s, including announcement and
invitation cards, pamphlets and flyers, manufacturers’ catalogues,
letterhead stationery, books, dust jackets, a poster (1929) and other
advertising art and ephemera. Of special interest is an extraordinary,
and extremely rare, series of wall calendars designed for the
Thüringer Verlagsanstalt und Druckerei (Jena) for the years 19271930. Further details on request.
P.O.R.

82 SCHUITEMA, PAUL. An extensive collection of the graphic
design of the Dutch designer Paul Schuitema (1897-1973), noted for
his innovative use of photomontage and color: advertising brochures
and pamphlets for industry and government agencies, cover designs
for magazines, stationery, cards, postage stamps, and other work;
proofs and signed examples are included, as are a rare early woodcut by the artist, and a small group of posters from his later career.
Further details on request.
P.O.R.

83 ZWART, PIET. A collection of some 50 items of graphic design
by the great Dutch artist and designer Piet Zwart (1885-1977).
Among them are famous compositions for the Nederlandsche
Kabelfabriek Delft (English edition of the 1929 catalogue, and proofs
of advertisements from 1929 to 1932) and for the Netherlands Post
Office (PTT), as well as projects for Bruynzeel and other firms;
books, small-format posters and a “free composition” are also included. Further details on request.
P.O.R.
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